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WORD 


Pop: Troublesome item, it would appear, judging by the deliberations of the Shadow Broadcasting Authority, desperate to come to some satisfactory 
answer to its conundrum, in order to consider the application of Rock FM for a national radio franchise. Now, if only to judge by the most depressing 
panel at Glasgow's recent New Music World (otherwise an upful event, overall) - the one about broadcasting, natch - with its rhetoric of about 5 years 
ago and general woefulness about the state of broadcasting, generally, and the difficulties of narrowcasting within both commercial and public radio 
and TV - well, the broadcasters are the last people to know about music in any shape or form (excluding some DJs and producers in these media, of 
course, who - if they're doing their job, are doing a good one, and you all know who they are, anyway - but, hey!, they must have some shit to put up 
with to even do what they do - and they'd be the first to admit that they feel they don’t do enough...). Like, we've documented and you all know just what 
spectacular chart success a whole bunch of independent singles have had over the past months and - ask yourself this: where were the broadcasters? 
Sure, once LFO or Tricky Disco or whoever sold enough to actually chart (and what is the chart to be, if not a simple sales-reporting function, all hype 
aside?), then they got played. In chart rundowns and stuff. Few of the this summer's independent hits - even once they'd charted - got playlisted 
nationally (neither A nor B Lists, in some cases). So, what do these people know from pop? Or, rock; or, dance, for that matter. While it's possibly 
delightful that the structures which see themselves as monitoring, reflecting and feeding-back our culture and the activity of this, our last remaining 
viable industry so woefully out-of-touch, what kind of defintion can they offer? ‘Pop is what sells and charts’? ‘Rock is pop with more emphasis on the 
guitar’? ‘Pop is house with more vocal emphasis’? ‘If jazz has nothing to do with it, it's one or the other’? Well, let them wonder - one answer (given 
the forces behind the Rock FM bid) is simply achieved: pop is anything that Q magazine doesn’t cover... Whatever it may be (and maybe Simon Reynolds 
is correct to assert in his compilation book, Blissed Out (Serpent's Tail), that pop is the moment of negation and surrender?), there's more and more 
of it, as this month's mammoth Listings attest. Even given the ‘seasonal context’. Well, while these worthy folk debate, the rest of us will just get on 
with it, recession permitting. And, we trust, document it here, in The Catalologue, as best we can, whether it be Pixies or Go-Go Frogs (dub mix). And, 
should we fail to do so, no doubt our ever-alert readers will be the first to complain - unless you need your own symposiusm in order to. RB 
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Lush 
Sweetness And Light 


7 inch AD 0013. 12inch BAD0013 Cassette ADC 0013. Compact Disc BAD 0013 CD 
Pixies 
Dig For Fire 


7 inch AD 0014. 12inch BAD 0014 -Cassette ADC 0014. Compact Disc BAD 0014 CD 


Pale Saints 
Half-Life, Remembered 


12inch BAD 0015 Compact Disc BAD 0015 CD 


Mltva Oivid Scene 
Special One 


12 inch BAD 0016. Compact Disc BAD 0016 CD 


Label, product and media news 


UPFRON 


CHAIN WITH NO NAME 
GOES INTERNATIONAL 


Running up to Christmas the German 
equivalent of the British Chain With No 
Name, the Indie Pool - which operates 
similarly to the UK version, being an infor- 
mal network of key independent German 
retailers co-ordinated by Rough Trade 
GmbH around specific product campaigns 
-will be offering a couple of exclusives. As 
with last months CWNN information, the 
new Galaxie 500 album ‘This Is Our Music’ 
will be sold with special edition artwork. 
Secondly, and even more exclusively, a 3” 
CD with selected tracks from Perfect Dis- 
aster, Anastasia Screamed, Galaxie 500 
and Teenage Fan Club will be available 
only at Indie Pool shops via Rough Trade 
GmbH. When in Germany. 


BERLIN IN THIRD BID FOR 
INDEPENDENCE 


When in Germany, why not go to Berlin,again 
hosting the principal European conference 
event of the independent sector, Berlin 
Independence Days (BID), with trade ex- 
hibitions, seminars, workshops and gigs. 
As last year, all stands and discussions will 
be held in the Kongresshalle, with panels 
conducted in English (translation facilities 
available); gigs will be recorded and broad- 
cast by SFB, and a number of studios are 
providing recording time in the form of 
sessions open to the public. A flood of Live 
In Berlin releases can be expected from 
participating acts (all recordings are turned 
‘over to the artists, free of charge). This 
non-profit-making event (due to the nature 
of its subsidy from the Berlin Senate)is 
expected to attract 2000 registrants. The 
dates: October 23-25 inclusive. The de- 
tails: available from BID, Koethener Str 
38, 1000 Berlin 61 (Tel: (010) 49 30 261 63 
43; Fax: 262 88 06) or from UK represen- 
tative Brian Leafe, 29 Beethoven Street, 
London W10 4LG (Tel: (081) 960 1871; 
Fax: 969 1694). 


Competition Corner 


In a gesture of startling generosity, 
Mute Records has made available to 
The Catalogue two pairs of tickets for 
each of two Depeche Mode concerts: 
Birmingham NEC (Oct 26) and for 
London Wembley (Oct 20). 

The prizes will be awarded simply on 
the basis of a draw. Clearly printed 
entries with venue preference to reach 
us no later than Oct 12 to: 

Modem, The Catalogue, 339 Seven 
Sisters Road, London N15 6RD (fax 
entries acceptable to (081) 802 8142). 


ROSES BLOOM AT 
ROUGH TRADE 


The latest label acquisition announced by 
the expanding Rough Trade Distribution 
sees the return to the company of leading 
French independent New Rose and its 
associated labels, including Fan Club. Owner 
Patrick Mathe commented, "We're delighted 
to be working with the seemingly revital- 
ised Rough Trade and look forward to a 
long, happy and profitable relationship.” 
The label celebrates its tenth anniversary 
next month (details of its celebrations to 
follow) but, in the meantime, the first prod- 
uct to be issued under the new deal in- 
cludes albums from Croaks, The Gories 
and Visiting Kids (this latter combo being 
composed of the children of members of 
Devo). New Rose acts touring the UK later 
this month include the legendary rocker 
Tav Falco and Russ Tolman (touring with 
World Service act Steve Wynn). 


UNTIL THE RAZOR CUTS 


Another label switching to Rough Trade is 
Razor Records and its associated labels 
Metal Masters and Rock Machine - clues 
there to the nature of its repertoire, which 
includes productfrom Steve Gibbons, Mink 
Deville, Mick Ralphs, Genesis and The 
Zombies. 


PRINT-OUTS 


This month's issue of monthly Soul Under- 
ground (now achieving much wider news- 
stand distribution as well as being distrib- 
uted by Revolver) features white rap poet 
Rob Galliano, producer Bobby Kanders, 
jazz singer Tommy Payne, plus its usual 
features, news, reviews and charts. 
Manchester's Bop City #3 features The 
Farm, World Of Twist, Stone Roses, New 
Fads, Public Enemy and more. In an excit- 
ing development, the mag is joining forces 
with baggy Manc clothier Joe Bloggs to go 
national in the New Year. 


Depeche Mode (pic: Anton Corbin) 


1988 
Penultimate year in the series of diary notes of the in- 
Gependent sector's decade 
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One of the features of dance music's tireless evolution 
this year has been the recognition of jazz - be itas a 
central motivator or the faintest of influences. The sax 
player is no longer the sworn enemy of the drum 
machine, jazz samples are hip hops's latest treasure 
trove and, hell, jazz-funk’s back in the picture. 
‘Among the first proponents of the broader dancefloor 
was Acid Jazz, a label which has had its struggles since 
its foundation in April 1988, but now does very nicely 
out of a profoundly eclectic catalogue. The label was 
formed by Eddie Piller and longtime DJ Gilles Peter- 
son, the namea bit of acheeky scam on the then-infant 
acid house hype. 

“We didn't really think it would work - but it did," smiles 
Piller. "We always thought about changing the name, 
but it stopped being a joke when our international 
sales started reaching quite a substantial level. That 
‘was when the acid backlash was going on here, but we 
thought, if we change the name we'll lose lot of sales 
abroad from people who identify with what we're 
doing. Now it's just an accepted label name - like Def 
Jam or something.” 

The label's fortunes were at rock-bottom in the middle 
oflast year, when afew sizeable bankruptcies left them 
in the lurch, Peterson decided to take up an offer from 
Phonogram, for whom they'd provided some suc- 
cessful dance jazz compilations, and Piller recruited 
Polydor A&R manager Kieran Hurley and changed the 
tack of Acid Jazz. 

“We decided to aim for less straight-ahead jazz and 
more accessible dance-type music, maybe with a jazz 
flavour, but not always. We've been a lot more com- 
mercially successtul since then, but that’s not to say 
we're turning our backs on straight-ahead jazz; we 
both feel that's really important, but you've got to pay 
the wages,” 


I think that kind of preciousness 
is the one thing that kills ja and 
doesn't let it grow. 


The change is not markedly different from what Peter- 
son is doing with his new Phonogram-funded Talking 
Loud label, It was Peterson who added jazz and dance 
knowledge to Piller's indie suss. Piller’s CV includes 
the “reasonably dodgy” indie Avatar, a horrible time at 
MCA and a formative few years with Stiff, whose 
influence can still be detected in Acid Jazz. 

“stiff was a fantastic experience - | admired Dave 
Robinson alot and decided I'd attempt to do what he'd 
done." 

From there it was a short step to his first label, Re-Elect 
The President, whose success with the James Taylor 
Quartet provided a bedrock for Acid Jazz to work on. 
Now things are hybridising all over and the artists 
themselves are the last ones to be precious about jazz 
“purity”, 

“To be honest, | think that kind of preciousness js the 
one thing that kills jazz and doesn't let it grow. Jazz is 
jazz, It was originally meant for people to dance to, not 
for boring old people to sit there and applaud every 
time there's a nice solo, 

“We found about a year and a half ago we were getting 
ahell ofa lot of opposition from the jazz establishment. 
Itdidn't bother us because it just seemed like bitching. 


Best Beats 


Russell Brown surveys the jazz side of acid plus the months crop of singles. 


Brand New Heavies 


If people want to get precious about it, it’s piss off 
you're not needed, you can sell your 300 records out 
of your Ronnie Scott's mail-order catalogue and leave 
other people to experiment. The same thing happened 
in Americain the late 80s, when people started making 
dance jazz. A lot of the white establishment turned off 
and neglected it and, consequently, it was never very 
fashionable among the jaz crowd.” 

With the departure of A Man Called Adam (to Big Life) 
and Galliano (to Talking Loud), the Brand New Heavies 
(areal live jazz-funk band who aren'taverse to the odd 
Temix) have been the label's mainstay. When their 
album went over-budget, Piller took it to all the majors 
and was turned down by all and laughed at by some. 
The album sold very well and virtually saved the label 
and the group's spin-off projects continue to provide 
the bulk of its new material. 

But it's the Totally Wired compilations which are the 
long-term money-spinners. They started out as label 
samplers but now include whatever takes Piller’s and 
Hurley's fancy - be it jazz, house, rap, dub, ska or old 
soul. In a notable example of prescience they picked 
up Izit's unconventional club smash, Stories, a full 
eight months before London Records did. The odd 
archive track, like Terry Callier’s | Don't Want To See 
Myself (Without You) makes it onto single release. The 
1982 12' had been fetching 50 quid before Piller 
contacted Callier in the US and asked to license it. 
“We're not going to sell loads of copies, but there's a 
persona! satisfaction in making a track that good 
commercially available.” 

Currently “flying out of theshops" is D-Influence's I'm 
The One - a beneficiary of KISS-FM playlisting in its 
early weeks. Piller expects KISS's programming poli- 
cies to be even more of a boon than those of JAZZ-FM, 
which has been very supportive of Acid Jazz releases. 
Apart from Tower Records, Tokyo, which obligingly 
facks-out hundreds of every new Acid Jazz release, the 
label's best outlets are the West End dance specialist 
shops. The export business has been increasing 
steadily, with Japan and Italy the biggest markets, and 
the US, France, Germany, Australia and New Zealand 
catching on. 

Young man on the move as ever, Piller has been 
involving the company in more management work, 
and the label will be quiet until the New Year, clearing 
lingering manufacturing debts. Compilations and 
some new signings are being prepared for then, and in 
the meantime Piller will be seeing to business. 

He has many contacts in Sydney and is greatly looking 
forward to renewing his acquaintance with them - at 
about the same time as the Ashes test series. Now 
that’s the way to run a record label. 


1, Ital Rocker Irals Anthem Bassic 12° 
2, Soul Thunder ie sue JUNO a Basic 12 
8 Make YOU MING pnonenneenenennne Shaman (REMIX) One Lite Indian 12° 
Yama Ser cairn Soul Family Sensation One Little Indian 12° 
5, State Of Mind kee HiNote * 12" 
6 Face The Sun Band Of Gipsies Big One 12" 
7. Dekom Superjack Infusion One Wau Mr Modo 12° 
8. Barefoot In The Head ..... ‘AMMan Called Adam (Remix) .~ Big Life 12° 
9,4 Track EP Dynamic Guvnors .. = ae. Blapps 12° 
10. Voices Of Energy Panic. «O20 12" 


This months chart - Rough Trade/Demix distribution best sellers. Compiled by Dave Ackerman 


SINGLES 


SHAMEN: Make You Mine (One Litle indian 12TP046) 
The Shamen’s long-term move ta the dancefloor has not been 
without its hiccups but this is simply the business. The wholly 
instrumental lead-off mix steals the honours from the other 
three, with its concussive house beats, bitchin’ guitar and an 
odd sort-of reggae bassline. The final mix, groovier, busier 
and featuring a very bent guitar steal from Like A Hurricane is 
nearly as good, Terribly sexy overall 


JAYE ELLA-RUTH: Why (Hi Note HNT1003) 

Guest vocalist for JB's Allstars and the Brand New Heavies 
and backing singer to a host of others comes cut solo, The 
backoround vocal sample may or may not be Dennis Ed- 
wards, but this isa fine, funky soulful record with just enough 
technology to putit on the 90s_ tip. Features JB's Fred Wesley 
and Steve Williamson on sax. 


R EARTH; s/t (Rutland RUTLANDOO1) 

Alaid back jazz-techno groove, marked by a nagginaly simple 
keyboard refrain and sampled horns. Good, but stil better is 
the wide-open jazz dub on the flip, with delicate ghosts of 
plano and sax watting around - hardly a floor-filler but defini- 
tive chill-out fodder 


BAKU: Desert Fresh (Wau! Mr Modo MWS028T) 

‘Not really the Arabic vibe implied by the track titles, but in 
fact... more jazz! Nice bubbling fusion bassiines, drum ma- 
chines and hors - sounding at least partially "live". Sinai; 
Bedouin Crossing Mixis particularly tasty, with licks of piano, 
piccolo and brass. Influenced more by the jazzy explorations, 
of the NY freestyle crowd than our own avid jazz types, 
peraps 


DAISY DEE feat. MC B: Grazy (Big One VVBIG024) 

These two Germans had some success with a cover (oh, 
alright Patrick, a reworking) of This Beat is Technotronic, but 
unlike Technotronic they have the decency to write a new 
bassline when they make anew single. The rap won't set the 
house on fire but the vocal hook is pop-dance perfection. A hit 
If the powers-that-be grant it airplay, otherwise it may fall 
between Radio 1 and KISS-FM. The flip, Power, Sex & Bass, 
with its pilferred italo piano and bog-standard Euro bassline, 
is less original but pretty tidy. 


THE IT: Rainforest Seranade (Black Market BCKOO4T) 
The tare well-named - their music ust sand it doesn't really 
‘owe much to anyone else, This isa 10 minute extrapolation of 
their album's lilting, fluid groove, with a really nice dub 
(keeping the backing vocal but dropping Harry Dennis’ sol- 
‘emn intonations) on the flip. Classy, especially compared to 
the rest of Chicago's current output. 


MYSTIC KNIGHTS: Wrath Of Kahn (Wau! Mr Modo 
mwso29A) 

Expansive house track with some brutal drum sounds, a deep 
techno bassline and a ton of sampled speeches about Afrika 
More for yer hardcore clubs and people who like being bat- 
tered about the head with drum machines. The instrumental 
mix on the flip is still harder 


DYNAMIC GUVNORS: | Know My Task (Blapps SEX077) 
The usual Guvnors’ ruffn'tuff production - i'l never make 
Radio 1 but it's a refreshingly streety noise. The lead track is 
rolling hip hop with a bit of scratch mania; These Guys Are 
Doper Than Dope is obviously intended to sound tike it's 
playing at the wrong speed, all bleeps, squelotes and sped-up 
‘vocal samples; and the two mixes of | Can't Live Without You 
are more mania, let down only by a few hackneyed house 
samples. 


BAND OF GYPSIES: Face The Sun (Big One VVBIGO25) 
The word is “eclectic”, I think. Violins, weird vocal samples. a 
demolition bassline, but definitely one for the boomin’ system 
rather than for home listening, The well-weird Himalayan Hip 
Hop Mix is oddly appealing (sampled yodelling!) and the 
Slight Return is a less demanding version of the A-side. 


TERRY CALLIER: | Can't See Myself (Without You) 

(Acid Jazz JAZIDO27T) 

lovely, langourous gospel-style intro works itself up into a 
positively anthemic jazz-funk lather. The original 1982 rare 
groove, sought outand reissued by Acid Jazz -and a good job 
too. 


Laura Connelly takes a questioning glance at the ‘world music’ phenomena with a South 


African slant. 


NEW ROUTES 


Since the word ‘world’ was unleased upon the 
music scene circa 1987, there has resulted a 
slow but burgeoning mass of different sounds 
and styles that have made their way into the 
public consciousness via live and recorded 
music. Like an aural zoetrope, music from 
around the globe has whizzed past our ears, both 
traditional and modern, buthas been lumpedinto 
the same catagory - world music. Despite the 
British inability to deal with non-English lyrics it 
has had successes both good andbad. With the 
help of TV series such as ‘Rhythms Of The World’ 
and BBC Radio One's Andy Kershaw for ex- 
ample, it has produced a positive broadening of 
interest in different cultures. The down side is 
that it has also had a ghettoising affect, restricting 
it to the slightly left of field, middle classes and 
missing not only a whole range of music but a 
whole section of the population as well 


African music has been particularly closely asso- 
ciated with the world musictag, and has become 
popular both here and in Europe, especially in 
France. Having chomped their way through more 
modern ethnic music however, the culture vulture 
isnowhungry for and older moretraditional style 

Where Cajun and Southern American music has 
been snapped up, early South African, not previ- 
ously available, possibly due to a cultural boycott, 
is eagerly awaited. 


The history of black South African music has 
more than obviously been affected by the coun- 
trys political system, One only has to look at the 
furore that surrounded Paul Simons ‘Graceland’ 
Venture and the controversial side-lining, in some 
American screenings, complete editing out, of the 
African stage performances at the first Mandela 
concert, to realise the weight of control and re- 
striction that South African music has had to bear. 


Inthe 1950's especially, the Group Areas Act (re- 
stricting movement between townships) and the 
takeover of land by white housing development, 
meant that a healthy network of music that had 
been fostered by shebeens and weddings in the 
townships, dried up. Cornered by their only 
means of keeping the music alive, the musicians 
either left the country or went to the white owned 
Tecord companies. It became apparent that black 
township music sold and sold well, Consequently 
the record companies churned out hundreds of 
albums, produced by underpaid producers and 
played by even more underpaid musicians. 


, 
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WORLD 


in September this year, Trojan World released a 
batch of four recordings licensed from South 
Africas major label Gallo. Recorded between 
1950 and 1970 with penny whistle, sax jive, 
accordion and a compilation of various artists, the 
albums are a significant taste of the political and 
musical developments of the country. Inthe face 
of adversity they all share an overwhelming and 
vigourous optimism (see Long Play for reviews) 
Most of the musicians are now dead but one 
producer around in the ’60s and a guiding force 
behind most of the sax jive recordings was 


Hamilton Nzimande. Originally a vocalist with the 
Blackstone Brothers he joined Galllo in 1967 asa 
producer and enjoyed the commercial success 
enforced by the Group Areas act that restricted 
black groups from playing in inner city areas. 
Culling his talented bands such as Izintumbu, 
Amatshikshi and Phuzu Shukle from the town- 
ships, he produced literally thousands of albums. 
He claims that the tracks are all instrumental, not 
due to heavy government censorship but for 
rather more practical reasons. “If we had words, 
people would sit down and listen. If we had no 
words, people would dance and that's sax jive”. 
Whilst producing the highly successful Soul 
Brothers in the 80's he has been prompted by the 
World music bandwagon to reform two of his 
bands Izintumba and Amatshikshi (with some 
original members). Their concerts in Paris earlier 
this year played to packed houses and went 
down a storm. 


The sales of world/ethnic music have increased 
substantially in the last few years and look set to 
continue. What will happen to the boundaries of 
the world music catagory is up for debate. 


WORLD MUSIC... 


SOME SOUTH AFRICAN STYLES OF MUSIC 


Marabi 
The original township music from the 30's and 
40's, jazz oriented big bands. Music from Dudu 
Pukwana, Jonas Gwangwa and Dollar Brand are 
typical. 


Kwela 

Developed from marabi, predomnantly penny 
whistle with tinges of jazz. Main artist Spokes 
Mashiyne. 


Mbaqanga 
Sax jive popular in 1960's, hard edged guitar and 
bass - various groups such as Dark City Sisters 
and The Soweto Brothers to name only a couple. 


Simanje-manjeManje 
Meaning ‘now’, is an earlier, more accoustic ver- 
sion of mbaganga. The Mahotella Queens were 
the most famous of this style, later to develop 
into the mbaganga trend. 


Mbagabi 
Means ‘busking’. Traditional Zulu music pre- 
dominantly accordion, bass, lead and rhythm: 
guitar and saxes and very improvised. 


Mbube 

Originally a song ‘The Lion Sleeps Tonight’ 
which was sung in an acapella/barber shop style 
and has now become a separate style. Made 
famous by Lady Smith Black Mambazo. 


Zasha 
Means ‘hot, burning’. Violin music with drums 
and guitar. 


Lilalatsa Sekholyana 
Accordion, home-made drums, and a male vo- 
calist shouting and singing in praise of the chiets, 


Isicatamiya 
15-18 strong mixed choirs with gospe/religiousl 
tinged harmonies, 


“World Music is a marketing category for music which isnot anglo-american” (Joe Boyd, Hannibal Records) 


“World Music is music that reflects its indigenous and musical tradition. t's important not to necessarily 
confine the definition to third world music as there exists alot of local and regional music emanating from 
places as diverse as Louisiana, Virginia, Nova Scotia, Dingle, Gallway, The Shetlands and Northumber- 
land, to name a few. There is also no reason why New York rap shouldn't eventually be included in this 


definition”. (Pete Lawrence, Cooking Vinyl Records) 


“Oh Jesus. Let me think. Music of a roots based nature, not just traditional music, not a Western idea of 


pop”. (Nick, Decoy record shop in Manchester) 


“It's a. convenient space in a record shop for people to put all the records they haven't got space to put into 
individual catagories. The ambition of every artist categorised in World Music is to become recognised as 


a catagory in their own right.” (Charlie Gillet) 


“The conceptis so wide as tomean almost nothing. It's the media who build it up and use it to knock it down. 
Itsmacks of cultural colonialism but there are people within that who do really good things." (Robin Morton, 


Temple Records) 


Trail Blazers 


1, June Tabor & The Oyster Band Freedom And Rain Cooking Vinyl 
2. The Barely Works : The Big Beat Cooking Viny! 
3. Tim Buckley Dream Letter Demon 
4, Les Tetes Brulees nn... Les Tetes Bruless ws Kannibal 
5. Paul Lang & The King Snakes Paul Lang & The King Snakes Blue Horizon 
6. Martin Carthy & Dave Swarbtick nano) Life & LIMD = Special Delivery 
7. R.CaUM acs Out Of The Swamp Bear Cat 
8. Mouth Music Ee Mouth Music Triple Earth 
9. Marie BOyMe PEPSEN eeimeneonereenen Gulah Gutah Real World 
10. Butch Hancock & Jimmy Dale Glimore.... Two Roads Virgin 


The regular chart ist from a Rough Trade specialist retailer. This month Decoy Records, 


30 Deansgate, Manchester. 


RHYTHM KING 
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BETTY BOO - BOOMANIA 


HER DEBUT LP INCLUDING THE HIT SINGLES LEFT LP/C/CD 12 


S EXPRESS — INTERCOURSE 


FEATURING NOTHING TO LOSE / FIND TIME TO BE YOURSELF Itt11?/c/c014 
THE BEATMASTERS - SINGLE AND ALBUM 


BOMB THE BASS — NEW SINGLE 


LOVE SO TRUE Y YOU SEE ME IN 30D - 


BABY FORD — CHANGE 


Ia” VWVINYVE ONLY —- BUT NOW 


GUTTER RHYTHM 


DJIUM DJUM — DIFFERENCE 


DANCE FLOOR DEVASTATION 
LEFTFIELD — NEW SINGLE 
MAN MACHINE — DEBUT LP 
PLUS BAM! CONGRESS AND MORE... 


Spotlight on Trojan Records plus the first of the reggae reviews by Laura Connelly 


and Russell Brown 


Think of reggae in this country and predomi- 
nantly two companies come to mind - Island 
and Trojan. Deriving its name from the writing 
on Duke Reids sound system speaker boxes 
‘Duke Reid the Trojan’, it started off as an outlet 
for Jamaican music through Island Records. 
The first batch of releases were all recorded at 
Reid's Treasure Isle studios, the forerunner 
with Clement Coxsone Dodd of producing, dance 
promoting and sound systems in ‘60s Jamaica. 
Achieving independent status in 1967 and later 
going out on its own in 1972, it rapidly became 
prominent in the UK market with crossover 
successes such as Ken Boothes ‘Everything | 
Own’, John Holts ‘Make It Through The Night’ 
and ‘You Can Get It If You Really Want’ by 
Desmond Dekker. Such was the companies 
dominance of the reggae scene that between 
1970 and 1975 it had twenty two entries in the 
top thirty chart. 


A collectors label, of which none of the cata- 
logue is ever deleted, it has had the enviable 
ability to exploit the fringes of the changing 
trends in reggae and popular music. Whilst it 
showcased the talents of individual producers 
such as Lee Perry, Derrick Harriott, Joe Gibbs, 
Sonia Pottinger and at one time Clement Dodd, 
it flourished with the skinheads in the late 60's 
early 70's. The skankin’ sound of U Roy, | Roy 
Dennis Alcapone and organ lead groups like The 
Dynamites and The Ethiopians were snapped 
up by the white rivalling sound systems. Such 
was the status of the Trojan catalogue that in its 
heyday, without the help of radio play or chart 
placing, some records sold over 60,000 copies. 
Towards the end of the 70's and early 80's due 
to problems with its ownership company, it lost 
its prominent position in the market place. 


With its history of over twenty years in the 
reggae record industry, the Trojan reputation is 
Not just a name but backed up by a substantial 
catalogue. With its huge wealth of material it 
has little need to break new acts and concen- 
trates on compilations of its under exploited 
archive. More recently the Japanese have 
cottoned on to the appeal of the label. It also 
Opperates its own appreciation society with an 
ever growing number of members and a fanzine 
to boot. 


For the complete Trojan catalogue write to: 
Trojan Sales, 12 Thayer Street, London W1M. 


RADICS ROUNDUP 


Big Youth: Reggae Phenomenon 

(Trojan TRLD411) LP/MC/CD 

At the height of his career in the 70’s, Big 
Youth really was a reggae phenomenon. 
This double album is a collection of twenty 
self produced cuts with some noteable 
covers of gems such as Tom Jones ‘Its Not 
Unusual’ and ‘Papa Was A Rolling Stone’ 
with some great trumpet noodling behind. 
But these are his straighter versions. His 
reputation has been formed by his vitriolic 
launch of chanting and singing with the 
usual dose of reverb. The album is an 
appealing mixture of soul/disco tinged reg- 
gae with subtle piano and organ riffs be- 
hind the chak, chak clipped off beat guitar. 
Marleys ‘Get Up Stand Up’ gets a smatter- 
ing of resonating vibes to great effect. The 
quality is occasionally rather tinny com- 
pared to todays highly produced versions. 
Nevertheless, this is a comprehensive ac- 
count of Big Youth at his best. 

EC 


Jah Woosh: Sensimilia Song 

(Original Music OMLP020)LP 

With characteristic marijuana plant album 
cover, Jah Woosh expounds on the pros 
and cons of crack vs the weed with senti- 
ments such as ‘Don't take crack, it will hit 
you back, Don't take coke it nuh joke’. The 
interest starts to wain after the first minute 
of each track but | suppose there's nothing 
like repetition to enforce ones point. | also 
couldn't help wondering if the track | was 
listening to was the same as the listing on 
the label - Sensimelia Song is a version of 
‘Papa Was A Rolling Stone’ but perhaps 
there's a pun in there somewhere. The 
tracks all start as if they mean to develop 


DUB CHAPTER 


into something really good, they just never 
quite make it. Shame. 

EC 

Crucial Robbie: Crucial View 

(Ariwa ARILP056) LP/MC/CD 

Crucial Robbie's mobile phone is simply 
the best word on cellular communications 
both as fashion pose and vital technology 
(as he points out, you can even conduct 
your business on the toilet). In the wake of 
the single he’s put his head together with 
the Mad Professor to concoct an album of 
similarly life style oriented rhymes. We 
have treatsies on green politics, racists 
riots at football matches, the dangers of 
hire purchase, the poll tax, pirate radio and 
black pride, but as Robbie himself says 
“Me no mix up meself with politics fiction”. 
And all his meditations are couched in a 
sparky humour that leaves him anything 
but a demagogue. There may be more 
explosive D-jays than Robbie but there 
aren't many so resolutely full of content - 
you'd never expect a shoddy rhythm from 
the Mad Professor. 

RB 

Various Artists: Ariwa DJ Choice 

(Ariwa ARILP053) LP 

With the backing of the same Ariwa band 
(plus Horsemouth joining in on drums) 
come DJ Choice, one of yer better UK 
dancehall samplers. Macka B's musically 
and intellectually nimble, anti-racist tune 
‘Don't Judge Me’ is the clear standout, but 
Lorna E's ‘Archetypal Tale Gyro’ will strike 
a chord with anyone who forgot to sign on. 
Recent IRS signee Pato Banton appears 
with something more streety than his pop 
raggamuffin album for the label and whole 
is as sharp and sweet a collection as you 
could hope for from a single label. 

RB 


REGGAE MEDIA 


Reggae Report 
Boomshackalacka (fanzine) 
‘Small Axe (fanzine) 

‘Ska Special (fanzine) 

More Axe (fanzine) 


(The majority of these publications are available from The Compendium Bookshop, 234 Camden High Street, London NW1) 


‘Musical Root (fanzine) 
king Jammys (fanzine) 

Echoes (column only) 

Free (column only) 

Soul Underground (column only) 


Various Artists 
Shaba Ranks 
Various Artists 
Frankie Paul 
Various Artists 
Gregory Isaac 


Seer rs PRs 


a 


ure Lovers Vol 2 
olden Touch .. 
Ir Doo Vol 2 
..Can't Get You Out Of My Mind 
egal Tender 
. Heartbreaker 
Jr Delgado & Augustus Pablo .. Raggamutfin Dub 


Various Artists . osmic Force Dance Hall Cosmic Force 
). Various Artists Reggae Hits 3 
(0. Various Artists .. . Raw Groove 


This months chart supplied by Dub Vendor, 274 Lavender Hil, Ciapham Junction, London SWi1. Compiled by Hilary. 


.. Charm 
Greensleeves 
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FAITH OVER REASO 


Martin Aston discusses the trees and flowers 


This morning, | washed my hair in Body Shop seaweed and birch 
shampoo. This afternoon, | interviewed Faith Over Reason. | 
think that says something. 

Of Faith Over Reason’s folk-spun pearly-dewdrop chords and 
flower-child-styled singer Moira, Melody Maker suggested, 
“combined the ethereal likes of Nick Drake, The Sundays, Hugo 
Largo and The Smiths... Ultra vivid praise, but not everyone has 
such faith: an NME live review was so aggressive, we dare not 
reprint their slander, because then the fairies will be angry. OK, 
it appears that Moira’s rather Fotherington-Thomasesque inter- 
view/live presence (ever read ‘How To Be Topp’?), as in “hello 
flowers, hello trees, hello sky, hello, we're obviously rubbing 
some people up the wrong way” has, umm, rubbed some people 
up the wrong way. While people talk about saving the environ- 
ment (hello skies), the rainforests (hello trees), and treating their 
scalps to Body Shop gunk (hello seaweed and birch), they find 
something risible about groups expressing similarly sensitive 
emotions. In other words, what's so funny ‘bout peace, love and 
understanding? No, going by their debut EP ‘Belieing In Me’ and 
the new ‘Billy Blue’, Faith Over Reason aren't Foetus Over The 
Wheel, but are they The Sundays with emotional gravity, or All 
About Eve on an independent label budget? 


Faith Over Reason’s ‘imperfect list’ says... 


Stereatyping 

Categorisation 

Not being able to play on the swings in the park if over 14 
Bands playing bad Stone Roses music 

Faith, Hope & Charity (Vogue/Page Three model trio) 
‘Neighbours’ (Moira: “I like ‘Neighbours’!”) 

No fresh mushrooms served in the local cafe 

Scopers and nudey prodders (Moira: “as in periscope..a man who 
looks at women...hoping for a scoping, loping for a groping.”) 


Doesn't attitude begin with a name? Apparently, Faith Over Rea- 
son doesn't mean anything. 

“The name doesn’t mean anything,” says Moira (voice, centre 
parting, sits upright). “People need a label to attach to a band.” 

A meaningless name for serious lyrics? 

“We couldn't agree on anything else!” 

Simon (guitar, fringe, sits forward disconsolatel\ 
many bands who have names that mean anything. 
Moira: “Think of The Cure - what a bad name, but nobody cares. If 
people want to attach meaning to it, feel free, use your imagination. 
It could mean muslim jihad or whatever. A holy war is faith over 
reason, isn't it? They're all a bit nuts there as far as |’m concerned. 
A friend was going to make us some Faith Over Reason T-shirts with 
this muslim warrior burning an American flag! | dissuaded him.” 
What image would you want? 

Mark (drummer, small ponytail, sits back): “Lots of pretty flowers, 
fairies and rainbows (everyone turns and stares at Mark). “OK, just 
aplain white T-shirt with ‘Faith Over Reason’ written very discreetly.” 
You're obviously touchy about this ‘hello trees, hello sky, hello 
Fotherington-Thomas’ image. 

Moira: “What | object to is people think that, because these are 
unsophisticated pleasures, and | like looking at the clouds and 
flowers, then you have to be incredibly stupid and a bit gormless to 
like those things.” 

“A woman from the same dipstick planet as Victoria Willimas and 
Mary Margaret O'Hara.” Did you mind? 

“Not particularly. I'm used to myself, | think I’m pretty ordinary really. 
It’s all relative, isn’t it? If you have loads of mad friends, you wouldn’t 
see others as out of the ordinary. |’m sure a lot of people think clouds 


‘There aren't 


and skies are really nice but aren't brave enough to come out and say 
it (laughs). I’m almost making a stand here!” 

F.0.R sound very pastoral; of clouds and skies, escaping from 
urban life, but Moira disagrees. 

“For me, the title track of the next EP ‘Billy Blue’ (surely not about 
bassist Bill? - MA) is almost about city life, going out at night with 
your boyfriend or whoever, with all the lights on. | really hadn't 
thought about our music being pastoral - perhaps it is in some ways. 
For me, the lyrics don't reflect a physical sense. They're about 
emotions which can be taken in any context. People can feel the same 
in the country or the city.” 

Bill (for it is he; bass/keyboards, glasses, sits sprawling): “It's not 
contrived at all either way.” 

Is there anything contrived about the group, in that you have goals 
to achieve? 

Mark: “Yes, we wanted to get away from rock cliches, that was about 
it” 

Moira: “You need fresh ways of looking at things. On the other hand, 
if we're contrived at all, it's that we try not to be contrived.” 

What about folk cliches? 

Bill: “They're less extreme.” 

Simon: “In rock, it’s more obvious that they're faking what they do, 
being what they aren't themselves.” 

Mark: “The next thing is that your music sounds like someone else's 
music, so you can make Radio One think you're good by association. 
But | don't know about folk cliches because | don't listen to any folk 
music.” 

Is it possible to avoid cliche, to feel new? 

Moira: “Newish. There are two ways of looking at it. You can say 
nothing's ever new, italways reinterprets the historical legacy, but on 
the other hand, if you look at the music in the last five, ten years, | 
think we are pretty original in that context." 

To me, Faith Over Reason, not unlike Heidi Berry's last album 
(Creation), float between England's twin peaks of acute folk mel- 
ancholia, Nick Drake and Sandy Denny. Covering the former's 
‘Northern Sky’ (on the debut EP) reinforces that. Did they want 
something representative? 

Moira: “No, it didn’t happen like that. | used to sing it when | was 
busking rather than the usual Beatles songs. | was warming up in 
rehearsal and everyone just joined in. We played it as a birthday 
dedication to our manager Abbo who's really into Nick Drake. It's a 
happy song! We wanted people to listen to him. He deserves 
recognition.” 

Melody Maker's compared the group to Drake's ‘tormented vis- 
tas.’ “Tormented by journalists, maybe.” (laughs) 

But you sound equally melancholic, disillusioned even. | think the 
key word here is ‘autumnal’. 

“Personally, | identify with his underlying optimism, which a lot of 
people tend to ignore. A lot of his songs go, ‘it should have been this 
or that, why hasn’t this happened to me?’ but there’s always a line 
that says, ‘it's going to happen, it'll be OK’. He was obviously very sad 
but | can’t regard him as totally depressed. But we're not trying to 
capture the emotions of a sad Nick Drake song because that would 
be contrived.” 

‘Believing In Me’ begins, “met you in summer...the winter is going 
to breeze our souls” Between summer and winter is? | rest my 
case. 

Moira: “That's a sad song. Have you heard ‘Move Closer’? That's 
quite happy...maybe it is a bit melancholic. I'm going through all my 
teenage traumas, OK? I'd like to think I'm very optimistic.” 

Mark: “You wouldn't guess it.” 

Moira: “It’s just what comes out, what can | say? | don’t mind if 
people think I’m sensitive and melancholic as long as they don’t think 
that’s all | am, bursting into tears every time | see someone pick a 
flower. | can change the washer on a tap... there's skipping around 


too, being a bit naughty...” 

What does make you cry?” 

Mark: “Being kicked in the fanny” (everyone turns and looks at Mark) 
Moira: “Remembering very horrible things that happen. Normal 
things, like missing too many trains and having the last cancelled. 
Not all the things we write are about crying. A lot of the time, we're 
trying to explore emotions and how they're very conflicting - how you 
can feel totally into love with someone and hate them at the same 
time, or feel you want someone to be free but you don’t want them 
to go. Even when you fee! happy, it’s tinged with feeling sad. There'd 
be no point ignoring that sad part.” 

Later on, Moira recollects last night's events, when she had a guest 
for dinner, “and | was playing a compilation tape when a Sandy 
Denny track came on, and he burst into tears! He'd seen her last gig! 
| was so shocked!” 

Mark: “And you laughed and said, ‘God, you're so sensitive”. 
Moira: “No, | thought I'd given him too much wine.” 


Faith Over Reason’s ‘Perfect List’. 


Pizza 

Fire salamanders 

Emotional highs - when the chorus comes in and chords tumble 
down with the chiming guitars 

The joke about the bloke in the train station (‘‘It's not very hippy- 
and-dippy though. (in adenoidal accent) ‘I'll have asecond class train 
to Nottingham please.’ The ticket man says, ‘you should get some 
Tunes down you.’ ‘Why, do Tunes cure Cerebral Palsy?”’) 


F.0.R FACTS 

(1): Moira’s just finished a dissertation on Political Culture in African 
Foreign Policy. Will she get a song out of it? 

(2) Billand Simon's school band was called Free The Roses. Can they 
get away with it? 

Mark: “All the roses in their school were tied in little plastic bits of 
stuff. After the gig, they went out and snipped it all off, and the roses 
were free!” 

Moira (instantly); “It was a long time ago! | had nothing to do with 
itt” 


Faith Over Reason (pic: Greg Freeman) 
(3) Moira contributed vocals to St. Etienne’s ‘Only Love Can Break 
Your Heart’ though, but kept very tightlipped. “I didn’t want to be 
seriously involved with St. Etienne and let it overshadow what | love 
doing.” 
Mark: “We were worried, not ashamed, because it's a good record, 
but we were saying to record companies, ‘we just want to do our 
music!’, and thought they might turn round and say, ‘what about St. 
Etienne? Let's putsome dance tracks down, Moira can sing them and 
you can be in the photos, boys!’ 
Moira: “Paranoid, in a word,” 


Faith Over Reason talk faith over reason 
anyone? 

Moira (energetic): “! like music.” OK, talk. “I'm never been one for 
having conversations with myself.” 

Mark: “What do you think of the charts, Moira?” 

“| think they're really improving. Although | can't remember what's 
been in them.” 

Mark: “The new Betty Boo single's good.” 

Moira: “| don’t like it. But they don't play the charts at Southern Sound 
FM anyway so | never get to hear them.” 

Well that’s cleared that up. Why does music mean more than 
living. Moira? 

“It's always confused me why some people are really into music 
where it’s an accessory for others. | can't work it out. It must be 
something to do with gene patterns.” 

“Flowery jeans,” quips Mark. There’s your dipstick. It's innate then. 
Moira: “Yeah, but on other days, | think it isn’t.” 

Faith or reason, Moira, make your mind up. 


Favourite subject, 


F.0.R FACTS 

(4): Moira has written songs since she was nine. “My first was ‘Man 
In The Moon’.” The moon, eh? Very seasonal. Faith Over The Moon. 
“It was written for my sister who was crying, OK? It went, “the man 
in the moon, as you can plainly see/ is even looking down to listen 
to me/ so (breaks into song) don’t cry, keep your head level if you 
can’t hold it high,” (hysterics all round. Moira talks out the rest) Don't 
sigh, smile and look around you/ come on give it a try”. 

Let the nation decide. But | have it on tape for the jury. 


So how will you spend your 
Independence Days this year? 


them in style — talking things over, making deals 
and contacts, watching an almost indecent num- 
ber of bands during the three long days of Europe's 
leading independent conference. This is our third 
time around and this year we're expecting over 2000 
people from 20 different countries. 
Why don’t you join us? 


| n Berlin this October we'll once more be spending 


EXHIBITION 

Once again our venue is Berlin's sumptuous Kon- 
gresshalle, which puts the exhibition back under one 
roof with the conference and a choice of bars and 
restaurants. Last year there were 58 exhibitors and 
representatives of over 470 companies from around 
the world. 

This year there'll be even more. Early registrations 
for BID '90 are already 30 per cent up on last year. 


And in the light of everything that’s happened in 
this part of the world since BID ‘89, we expect 
busloads of people from Eastern Europe as well as 
from Western Europe and the USA. If you want to 
make connections in the emergent markets of all 


those countries that have had revolutions since last 
year's conference, then BID ‘90 is the place to be. 
MTV will be giving extensive coverage to both 
showcases and the conference and various other 
stations will be broadcasting from the event. 


BERLIN 
INDEPENDENCE) 
DAYS 9% 


CONFERENCE 
As usual, there'll be a host of seminars - some useful 
and informative, others contentious, controversial or 
just plain fun. Eastern Europe will of course be the 
subject of many discussions. We'll also be focussing 
on the rapid approach of the Single European Market 
in 1992. 

Other topics include: Why Can’t Distributors Stay 
In Business?, How To Navigate The European Radio 
Minefield, State Subsidies & Private Sponsorship, 
Wake Up Britain, Starting A Label and Why Is All 
German Music Crap? 


SHOWCASES 
And in the evenings it’s party time with a choice of 
no less than 100 acts at 11 of the best clubs in this 
legendary city of nightlife. 

You can experience Soviet Hardcore or Polish 
Punk, cruise Berlin’s canals on a disco boat, cool out 
at a series of singer-songwriter nights, snap up some 
specially showcased unsigned talent, inspect the 
moves at several DJ events, see a rock and roll legend 
or two and finally let it all go at a British Rave Night. 

In short, BID '90 offers even more of everything 
that has so far established it as the leading event for 
independents. So how are you going to spend your 
Independence Days this year? 

In Berlin, where else? 


The Third Unfurl 


Further details from our UK representative: 
Brian Leafe 
29 Beethoven St 
London W10 4LG 
tel (081) 960 1871 fax (081) 969 1694 


or from our head office: 
Koethener Str. 38 1000 Berlin 61 
tel (030) 261 6343 fax (030) 262 8806 


October 2 


Richard Boon babbles about Sweden's leading independent operation 


MNW RECORD 


“Dr Benway had been called in as advisor to the 
Freeland Republic, a place given over to free 
love and continual bathing. The citizens were 
well adjusted, cooperative, honest, tolerant and 
above all clean. But the invoking of Benway 
indicates all is not well behind that hygenic 
facade...” 

- William S. Burroughs, The Naked Lunch, pp 

25-6 Olympia Press edn., 1959 


Well, from this one supposes Uncle Bill didn’t 
dig Sweden the max; Freeland in his seminal 
narrative standing in for the designer republic, 
the triumph of social engineering over everyday 
life (shame about the suicide rate, but there you 
GO). Later he writes “I reach Freeland, which is 
clean and dull my God”. Nothing like reiteration 
(Burroughs reiterates, of course - this last from 
p32, same edition - like he could've made a 
career out of it. Which he did - concept! con- 
cept!) 

But, that was then and this is now. Yet, it can't 
be denied that though that was the ‘50s, the still 
current popular notion of Sweden is: blond and 
bland, OK, the Volvo was replaced as 
Sweden’sprime export commodity by ABBA, 
whom we love - of course - having transformed 
themselves from Eurovision Song Contestants 
to multinational corporation (breaking-up more 
over the slippery nature of the oil industry- 
market than anything else ~ don’t believe the 
hype), Plus, there were The Replacements, who 
loved everybody else, judging by the garage- 
covers they and their fans were so fond of... But 
that was then and this is now. 

Now we're talking MNW, a Swedish label founded 
in 1969, reorganised in ‘71, becoming a fully- 
owned, non-profit association of employees, 
long-term artists and producers, in accordance 
with the domestic State defintion of “independ- 
ent”. Some kind of official rhetoric of dissent, 
there, which MNW espouse while equally claim- 
ing dissociation from any “party politics”. Lib- 
eral, these Swedes, right? 

But ily toa point. In '71, after two disappoint- 
ing y. ars coping with the domestic CBS distri- 
bution operation they employed, MNW began 
its own, now co-owned with two other Swedish 
independents, Amalthea and Mistlur. While theUK 
was in the grip of some fiction that DIY record 
releasing was an adequate metaphor for the 
proletariat siezing the means of production in 
the wake of the '76 punk explosion, MNW got 
real, starting its own pressing plant that year - 
owned now by the distribution partnership - 


SOME CATALOGUE 


ANN CARLBERGER: 
COMMANDO: 
NORLATAR: ... 


MNW, Box 71, S-185 00 Vaxholm, Sweden 


Hidden Treasures... 
Battle Of This Week .. 
En Malsvelodi 
Piece By Piece 
Stockholm .. spies 
. Arsringar - Swedish Folk Music 1970-9 


THE WANNADIES: ... sesnne ME an 


Tel: (010) 46 764 334 50 Fax: 46 764 300 60 


and, subsequently, operating its own 36-chan- 
nel digital studio in Vaxholm and what they 
describe as “the fascinating” Silence Studio in 
the woods close to the Norwegian border, “a 
well-used retreat for Norway's top artists”. 

Of more pertinence, however, are the bunch of 
Swedish top artists - and more - that MNW 
represent. Having so far released some 230 
albums (and, no, we're not listing them here - 
full catalogues from address below), MNW has 
over the past decade been a key licensee for 
some 15 significant European independent labels, 
including the likes of Factory, 4AD, Beggars 
Banquet, Demon, PIAS, Antler and Blast First. 
This latter have been licensing product to MNW 
for 2 years and International Manager Jane 
Burridge comments, “With not too much effort 
MNW can sell as many copies of a release in 
Scandinavia as, say, one might in Australia for 
a top-selling album (and being Antipodean herself, 
one supposes she knows). They're efficient, well 
organised and they pay!" Perhaps ironically, it 
is from Blast First that MNW have just licensed 
product from indigenous Swedish pop upstarts 
Easy. “They'd committed to The Wannadies as 
domestic development artists, so had passed 
on Easy themselves. But we're making them 
work just as hard as if they were dealing with a 
local signing - and they are.” 

Notable, however, among the MNW licensing 
success must be their securing Sheila Chandra 
and the Indipop Music catalogue for the world. 
Keen to develop their international profile, MNW's 
Jonas Sjostrom approached the latter's Steve 
Coe for licensing. Quipping that he and Sheila's 
outfit “only worked with friends”, Jonas found 
Steve on his doorstep two days later. Myth has. 
it that it was meeting Jonas’ mother that clinched 
the deal. A deal that has accommodated Sheila's 
five solo albums as well as the seriesof Compi- 
IASIAN albums -unique compilations of East/ 
West fusion artistsincluding the likes of the 
Ganges Orchestra, Bappi Lahiri, Asha Bhosle, 
Najma, Pardesi and Premi, all exploring various 
aspects of the post-Bhangra and Ghazal explo- 
sion 

The continuance of this project, together with 
international development of priority domestic 
talent, constitutes MNW’s agenda for the 90s, 
as well as further development of a network for 
Europe-wide distribution of its repertoire, plus 
licensing to the US and Japan. Blond, maybe, 
but by no means bland. Either Burroughs wouldn't 
recognise the place now, or Dr Benway did his 
job then? Whatever, MNW obviously do their's. 


.(MNWP/CD198) 
.(MNWP/CD190) 
(MINWP/CD191) 
(MINWP/CD203) 
. (MNWX8) 


(MNWCD194/5) 
.(MNWP/CD193) 


SOVEARTISTS 
SHEILA CHANDRA 


Perhaps best known in the UK asa result of the 1982 Top 
10 hit Ever So Lonely by Monsoon, singer Sheila contin- 
ed a successful solo career after that band's late '82 
demise, recording at Steve Coe's Indipop studio, their 
production and writing partnership bearing frult in the 
form of five albumsto date (Out On My Own (SCH1); Quiet 
(SCH2); The Struggle (SCH3); Nada Brahma (SCH4); 
Roots & Wings (SCH5)- most LP/MG/CD). The historical 
compilation, Silk (SILKO01), is released this month. 


THE WANNADIES 


(pic: Aisle Oldstad) 
From Sweden's northern regions, this six-piece have 
taken their domestic market by storm, garnering praising 
comparisons with the likes of The Go-Betweens, The 
Triffids and even John Cougar Mellancamp. Having 
wowed the crowd (some 16,000) at Sweden's largest 
rock festival at Hultsfred earlier this year, and 
SwedishTelevision and MTV Europe's audience with the 
heavily rotated video to the single My Home Town, The 
Wannadies are poised on the brink of international recog: 
nition 


THE SINNERS, 


Formed in 1984 in the southern Skane/Smaland region 
(home to The Creeps and Wilmer X) this five strong 
combo play straightforward rock'n'roll with a difference. 
Graduating from a series of singles on their own Teenage 
Kicks label (a clueto where they're coming from, indeed), 
they recorded an album, From The Heart Down, in'87 and 
hitsingle, When She Lies, in'88 for Amigo, before signing 
to MNW. A relationship that has already produced the 
domestic Top 20hit single Happy Hour and album Piece 
By Piece. 
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INDEPENDENT CHARTS SEPTEMBER 1990 


by Chain With No Name retailer 


C: last chart, TC: this ch 
SINGLES 


Le Tc 
5 KLF What Time Is Love KLF 
9 Betty Boo Where Are You Baby Rhythm King 
1 The Soup Dragons I'm Free Big Life 
3 LFO ite) Duter Rhythm 
he Charlatar Then S 
En) Fourth C 

The Farm Groovy Train 

S' Expre: Nothing To Lose 

Napalm Death Suffer Little Children 
6 Pixies Velouria 


Rough Trade 
Produce 
Rhythm Kin 


ALBUMS 


Boo Mania 
Bossanova 
hibad & | 


Betty Boo 
The Pixies 


Cleopatra Grip 
Violator 


Compiled 20 September 


(©) MXM The Ca 


US INDIES 


Compiled for The Catalogue by Rackpool from its Power Radio, College Radio, 
Retail & Club Charts (WOC: weeks on chart/LC: last chart/TC: this chart) 
Compiled 21 September 1990 
woe Le TC 
Thrill Kill Kut Daisy Chain For Satan Wax Tra 
eat Beat Manifesto Helter Skelter Wax Trax 
join ARoom — Unknown TBA 
Breeders Pod 4AD/Rough Trade 
Allroy Save 
Cubic Tommy Boy 
She Hangs Brightly Rough Trade 
lo Wax T 
ducation Matador 
Bar/None 


Teenage Far 
10 YoLa Tengo 


US IMPORTS 
woc Le Tc 
4 1 1 DeadCan Dance Aion A) 


DNA/Suzanne Tom's Di A&M 
to 3 is Name Is Alive Livonia 40D 
Cabaret Voltaire Keep On Parlaphone 
Hilt Stoneman 
Sonic Boom Spectrum 
7 Primal Scream 
8 LFO 
9 Tricky Disco 
10 Shamen 


York NY1 
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_LsTiNcS 


ALBUMS 


SV ALICE DONUT: MULE 

“J ALL: ALLROY SAVES 
—T ANASTASIA SCREAMED: LAUGHING DOWN THE LIMEHOUSE 

ROUGHNECK(NECKLP2) 

FOUNDATION (FOUNDOO2) 

FIRE (FIRELP22) 

CRUZ (CRZ013) 

4AD (CADO012) 


ALTERNATIVE TENTACLES (VIRUS82) 
CRUZ (CRZ011) 


“1 THE CARETAKER RAGE: HANGOVER SQUARE 
—) CHUCK PROPHET: BROTHER ALDO 

<I CHEMICAL PEOPLE:THE RIGHT THING ...... 
—) COCTEAU TWINS: HEAVEN OR LAS VEGAS 


<I CRIME & THE CITY SOLUTION: PARADISE DISCOTHEQUE .... MUTE (STUMM78) 
<THE DARLING BUDS: SHAME ON YOU NATIVE (NTVLPO44) 
J DEMOLITION HAMMER: TORTURED EXISTENCE....... CENTURY MEDIA (0897131) 
—) DESCENDENTS: ENJOY SST (SST242) 


<1 EDITH STRATEGY: EDITH STRATEGY 
=) ETHEREAL COUNTERBALANCE: s/t WORONZOW (Wo12) 
~1 EXTREME NOISE TERROR: PEEL SESSIONS STRANGE FRUIT (SFPMA208) 
<1 FASTBACKS: VERY VERY POWERFUL MOTOR BLASTER (BLATLP1) 
“1 GUN CLUB: PASTORAL HIDE & SEEK FIRE (FIRELPO28) 
“1 DRHECTOR & THE GROOVE INJECTORS KINGSNAKE/ICHIBAN (KIN4029) 
HOLLYWOOD BRATS: GROWN UP WRONG EPISODE (LUSLP005) 
SUIDENTITY: SMILES ALL ROUND DAMAGED (YUBBLP6) 
“I TONY JACKSON: YOU'RE MY NUMBER ONE STRANGE THINGS (STZ5005) 
oI JIVE TURKEY: PERFUME EXPERIMENT DANCETERIA (DANLPO42) 
2 JOY DIVISION: PEEL SESSIONS STRANGE FRUIT (SFRLP111) 
<I GERRY KALEY: THE DELICATE TOUCH CHAOS (CHAOSLPOO1) 
a KREWMEN: POWER LOST MOMENT (LMLP21) 
<1 LARD: THE LAST TEMPTATION OF REID ALTERNATIVE TENTACLES 
(VIRUS84) 

MOLES (MRILO03) 
DANCETERIA (DANLPO46) 

SST (SST267) 
KINGSNAKE/ICHIBAN (KIN4030) 


BIG CAT (ABB19) 


1 BUCKY LEO: RIVER NILE 

LOUNGE LIZARDS: LIVE '79-'81 
1 ROGER MILLER: WHAM ON EXPRESS 

<1 ACE MORELAND: SIZZLIN’ HOT 
“1 NAPALM DEATH: HARMONY CORRUPTION EARACHE (MOSHO19) 
<1 NEW ORDER: PEEL SESSIONS STRANGE FRUIT (SFRLP110) 
<1 NEWTOWN NEUROTICS: 45 REVOLUTIONS PER MINUTE... JUNGLE (FREUD31) 
<1 PARADISE LOST: LOST PARADISE PEACEVILLE (VILEO17P) 
Pic dise 
KINGSNAKE/ICHIBAN (KIN4031) 
POWERHOUSE/ICHIBAN (POW4032) 
NEW ALLIANCE (NARO52) 
NERVOUS (NERDO58) 
YOUNG GOD (YGLP002) 


(JAMES PETERSON: ROUGH & READY 
1 TOM PRINCIPATO: IN ORBIT 

1 PURPLE OUTSIDE: MYSTERY LANE 
“OTHE QUAKES: VOICE OF AMERICA 
SKIN: WORLD OF SKIN 


SIXTH COMM: ASYLUM EVAS MEDIA (EYASO13) 
SIXTH COMM; SEETHING EYAS MEDIA (CENAZ156) 
4 SOFT MACHINE: PEEL SESSIONS STRANGE FRUIT (SFRLP201) 


SONIC VIOLENCE: JAGD 
<1 SWANS: FILTH YOUNG GOD (YGLPO01) 
UI JOHNNY THUNDERS: STATIONS OF THE CROSS DANCETERIA (DANLPO43) 
C1 JOHNNY THUNDERS: TOO MUCH JUNKIE BUSINESS DANCETERIA (DANLPO44) 
TROTSKY ICEPICK: DANNY & THE DOORKNOBS SST (SST254) 
U1 TRUE GRIT: GET EDUCATED SPACE STATION (SPACO01) 
LJ ULTRA VIOLETS: CHANGING TIMES MUSIC MANIAC (MMLPO3O) 
VARIOUS: CIRCUS DAYS STRANGE THINGS (STZ5006) 
U1 VARIOUS: DUCK AND COVER SST (SST263) 
U1 VARIOUS: FROM THE NEW WORLD. STRANGE THINGS (STZ5004) 
VARIOUS: GARAGELANDS VOL 1 STRANGE THINGS (STZ5003) 
1 VARIOUS: PROGRAMME ANIHILATOR II SST (SST213) 
VARIOUS: RAW COMPILATION VOL | DAMAGED (FNARRLP8) 
U1 VARIOUS: SONGS WE TAUGHT THE FUZZTONES MUSIC MANIAC (MMLP66002) 
U VARIOUS: THE ESSENTIAL SOUL WEEKENDER SOUL SUPPLY (LPSD151) 
O STEVIE VAYNE: GUARANA NATIVE (NTVLPOS1) 


PEACEVILLE (VILE020) 


@ AUBURNAIRES: XOXOX 
@ BRIDE: SILENCE IS MADNESS 


NEW ROSE (ROSE224) 
COMMUNIQUE (CMGLPO02) 
US Metal 

MCQUEEN (MCQLPO05) 
SITUATION TWO (SITUO31) 
MUTE (CABSO08) 

MUTE (CABS009) 

MUTE (GABSO10) 
SITUATION TWO (SITUO30) 
NERVOUS (NERDO59) 
Psychobilly 

NEW ROSE (ROSE227) 
NEW ROSE (ROSE226) 
NEW ROSE (ROSE218) 
CLAY (CLAY107) 

BLAST FIRST (BFFPOS7) 
LAND (LANDO12) 

NEW ROSE (ROSE221) 
MOON (LUNARO14) 

Live psychedelia 


@ BRILLIANT CORNERS: HOOKED 

@ BUFFALO TOM: BIRDBRAIN 

"ABARET VOLTAIRE: MIX UP 

@ CABARET VOLTAIRE: 2 x 45 

@ CABARET VOLTAIRE: JOHNNY YESNO 
HARLATANS: TBA 

@ THE COFFIN-NAILS: TBA 


@ CORMAN & TUSCADU: s/t 

UNTRY ROCKERS: CYPRESS ROOM 

@ CROAKS: s/t 

@ DISCHARGE-TBA 

@ EASY: MAGIC CASTLE 

@ BRIAN ENO/JOHN CALE: WRONG WAY UP 
@ FORTUNE TELLERS: LIVELY UP 

@ FULL MOON: A LIVE ENCOUNTER 


OCTOBER RELEASES 


Information Correct At Press Time 


@ GALAXIE 500: THIS IS OUR MUSIC ...... ROUGH TRADE (ROUGH156/L) 
THE GORIES: | KNOW YOU FINE BUT HOW YOU DOIN’... NEW ROSE (ROSE219) 
@ GOLGOTHA: UNMAKER OF WORLDS : moe COMMUNIQUE (TBA) 
Metal symphony in four movements 
ae we FURY (F3014) 
Rockabilly 

cv» EARACHE (MOSHO25) 

. NEW ROSE (ROSE225) 
BLAST FIRST (BFFP52/L) 
NEW ROSE (ROSE229) 
BLAST FIRST (BFFPO62) 
EARACHE (MOSHO23) 

VOXx (VOXx200057) 

US psychedelia 

FIRE (FIRELPO24) 

FIRE (FIRELPO27/L) 

EPISODE (LUSLPO06) 

MUTE (STUMM085) 
RECEIVER (RRLP133) 

ONE LITTLE INDIAN (TPLP22) 
MULTITONE (MUT1030) 


@ KLINGONZ: MONG 


LAWNMOWER DEATH: TBA... 
@ THE LOAFIN’ HYENAS: sit 
@ LUNACHICKS: BABYSITTERS ON ACID 
@ MARY GOES ROUND: HIGHWAY PLANET 
@ THE MEKONS: FUN 90 

NOCTURNUS: THE KEY...... 
@ THE NOT QUITE: OR THE BEGINNING 


@ PARACHUTE MEN: EARTH, DOGS & EGGSHELLS 
@ PERFECT DISASTER: HEAVEN SCENT 

RED DOGS: s/t 

RENEGADE SOUNDWAVE: IN DUB 

@ SHAM 69: LIVE AT THE ROXY 

@ SHAMEN: EN-TACT 

@ SHAVA SHAVA: HEARTBEAT 


Bhangra 

SKIN LAGOON: ADVENTURES IN THE LOVE TRADE BIG LIFE (BLRLPO02) 
@ STEROID MAXIMUS: GONDWANA LAND ........ BIG CAT (TBA) 
@ TATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYMES. EPISODE 
(LUSLPOO7) 


@ TERMINAL CHEESECAKE: ANGELS IN PIGTAILS ...... PATHOLOGICAL (PATHO03) 
JOHNNY THUNDERS: LIVE AT THE LYCEUM RECEIVER (RRLP134) 
@ T-TEX EDWARDS; PARDON ME, I'VE GOT SOMEONE TO KILL NEW ROSE 
(ROSE222) 

a NEW ROSE (ROSE222) 
STRANGE FRUIT (SFRLP113) 
BEECHWOOD (TT010) 


@ RUSS TOLMAN; GOODBYE JOE 

VARIOUS: HARDCORE HOLOCAUST 

VARIOUS: INDIE TOP 20 VOL 10 
@ VARIOUS: INTERNATIONAL MUTE (STUMMO040) 
@ VARIOUS: LIPSTICK TRACES mn ROUGH TRADE (TBA) 
Dada & punk compilation soundtrack to Greil Marcus book 
@ VARIOUS: LIVE AT THE ROXY istnueteanseeeenes RECEIVER (RRLP132) 
@ VARIOUS: MANCHESTER - SO MUCH TO ANSWER FOR STRANGE FRUIT 
(SFRLP202) 
Double feat. Smiths, Fall, Mondays, New Fads etc 
ROUGH TRADE (R159) 
NEW ROSE (ROSE230) 
ROUGHNECK (NECKLPO03) 


‘@ VELVET MONKEYS: RAKE 
THE VISITING KIDS: s/t 
@ HP ZINKER: BEYOND IT ALL 


CASSETTES 


ALLIALLROY SAVES 
CHEMICAL PEOPLE:THE RIGHT THING ... CRUZ (CRZMCO13) 
1 CHUCK PROPHET: BROTHER ALDO ...... FIRE (FIREMC22) 
U4 ORIME & THE CITY SOLUTION: PARADISE DISCOTHEQUE ... MUTE (CSTUMM78) 
J COCTEAU TWINS: HEAVEN OR LAS VEGAS 4AD (CADC0012) 
UI THE DARLING BUDS: SHAME ON YOU NATIVE (NTVMCO44) 
LI DESCENDENTS: ENJOY... cscs SST (SSTC242) 
U4 DEMOLITION HAMMER: TORTURED EXISTENCE ..... CENTURY MEDIA (8497132) 
J EXTREME NOISE TERROR: PEEL SESSIONS STRANGE FRUIT (SFPMC208) 


CRUZ (CRZMCO11) 


U1 JIVE TURKEY: PERFUME EXPERIMENT DANCETERIA(DANCO42) 
U1 JOY DIVISION: PEEL SESSIONS STRANGE FRUIT (SFRMC111) 
GERRY KALEY: THE DELICATE TOUCH CHAOS (CHAOSMCO01) 
LJ LARD: THE LAST TEMPTATION OF REID ALTERNATIVE TENTACLES 

(VIRUSB4C) 


UY ROGER MILLER: WHAM ON EXPRESS 

UI NAPALM DEATH: HARMONY CORRUPTION 

4 NEW ORDER: PEEL SESSIONS 

4 PURPLE OUTSIDE: MYSTERY LANE 

U SONIC VIOLENCE: JAGD 

LI TROTSKY IGEPICK: DANNY & THE DOORKNOBS 
~1 VARIOUS: DUCK AND COVER 


SST (SSTC267) 

EARACHE (MOSHO19M(C) 

. STRANGE FRUIT (SFRMC110) 
NEW ALLIANCE (NARGO52) 
PEACEVILLE (VILEO20MC) 

‘SST (SST254C) 

SST (SST263C) 


@ BRIDE: SILENCE IS MADNESS COMMUNIQUE (CMGMGO02) 
US Metal 
@ BRILLIANT CORNERS: HOOKED MCQUEEN (MCOMC005) 


@ BUFFALO TOM: BIRDBRAIN ....... 

@ CABARET VOLTAIRE: MIX UP 
CABARET VOLTAIRE: 2 x 45 

"ABARET VOLTAIRE: JOHNNY YESNO 
@ CHARLATANS: TBA 

@ CORMAN & TUSCADU: S/T 

@ CROAKS: sit 

DISCHARGE:TBA 


SITUATION TWO (SITU031C) 
MUTE (CABS008C) 

MUTE (CABSO09C) 

s MUTE (CABSO10C) 
SITUATION TWO (SITUO30C) 
.. NEW ROSE (ROSE227MC) 
NEW ROSE (ROSE218MC) 
CLAY (CLAYMC107) 

EASY: MAGIC CASTLE BLAST FIRST (BFFPO57C) 
@ BRIAN ENO/JOHN CALE: WRONG WAY UP ......c.:osusnue-« LAND (LANDCO12) 
@ GALAXIE 500 * THIS IS OUR MUSIC ROUGH TRADE (CROUGH156) 
@ GOLGOTHA: UNMAKER OF WORLDS se COMMUNIQUE (TBA) 
‘Metal symphony in four movements 


the foundation label presents: 


the 


caretaker 
race 


debut LP and CD 


angover 
square 


Out NOW FOUND 2/FOUND 2cD 


released late october 


two steel rings 


the 12 inch and CD single (TFL 8T/TFL 8cD) 


still on release: 


SCRATCHES (IN THE SAND) TFL 7T/TFL 7CD 
. BRADFORD 
‘shouting quietly” FouND1/FOUND 1¢D 
we 
and on step off *&.. 


R§Ds§ 


STRAIGHT 70 THEMUTHA WITH FEELING ® STP OOIT 
FOUNDATION 


‘the foundation label, 79 moore park road, london swé 2hh 
phone: 071 3715946 fax: 0713715947 “ching Chang Chollah 


YOUNG GOD RECORDS, c/o MCM, P.O.BOX 19 
LONDON NW10 5NQ. DISTRIBUTED BY REVOLV. 


@ THE GORIES: | KNOW YOU FINE BUT HOW YOU DOIN....... NEW ROSE 
(ROSE219MC) 

EARACHE (MOSHO25C) 
BLAST FIRST (BFFP52C) 
NEW ROSE (ROSE229MC) 
BLAST FIRST (BFFPO62C) 
EARACHE (MOSHO23C) 
FIRE (FIREMCO24) 

FIRE (FIREMCO27) 
EPISODE (LUSMCO06) 
MUTE (CSTUMMO85) 


© LAWNMOWER DEATH: TBA 
@ LUNACHICKS: BABYSITTERS ON ACID 
@ MARY GOES ROUND: HIGHWAY PLANET 
(@ THE MEKONS: FUN 90 
@ NOCTURNUS: THE KEY 
(@ PARACHUTE MEN: EARTH, DOGS & EGGSHELLS 
@ PERFECT DISASTER: HEAVEN SCENT 
@ RED DOGS: sit 
ENEGADE SOUNDWAVE: IN DUB 
HAM 69: LIVE AT THE ROXY RECEIVER (RRLC133) 
@ SHAMEN: EN-TACT ONE LITTLE INDIAN (TPMG22) 
@ SKIN LAGOON: ADVENTURES IN THE LOVE TRADE ...... BIG LIFE (BLRMCO02) 
@ TATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYMES 10.00... EPISODE 
(Lusmca07) 
ERMINAL CHEESECAKE: ANGELS IN PIGTAILS .. PATHOLOGICAL (PATHOO3C) 
@ JOHNNY THUNDERS: LIVE AT THE LYCEUM RECEIVER (RRMC134) 
@ VARIOUS: HARDCORE HOLOCAUST STRANGE FRUIT (SFRMC113) 
@ VARIOUS: INDIE TOP 20 VOL 10 BEECHWOOD (TT010C) 
/ARIOUS: INTERNATIONAL MUTE (CSTUMMO40) 
@ VARIOUS: LIPSTICK TRACES ROUGH TRADE (TBA) 
Dada & punk compilation soundtrack to Greil Marcus book 
@ VARIOUS: LIVE AT THE ROXY .». RECEIVER (RRLC132) 
@ VARIOUS: MANCHESTER - SO MUCH TO ANSWER FOR STRANGE FRUIT 
(SFRMC202) 
Double teat. Smiths, Fall, Mondays, New Fads etc 
s ROUGH TRADE (R159C) 


@ VELVET MONKEYS: RAKE. 
cDS 


ALICE DONUT: MULE ALTERNATIVE TENTACLES (VIRUS82CD) 
J ALL:ALLROY SAVES CRUZ (CRZCDO11) 
<V ANASTASIA SCREAMED: LAUGHING DOWN THE LIMEHOUSE ...... ROUGHNECK 

(NECKCD2) 
U1 THE CARETAKER RACE: HANGOVER SQUARE .... FOUNDATION (FOUNDO02CD) 
4 TOMMY CHASE: REBEL FIRE MOLES (MRILD002) 


<A CHEMICAL PEOPLE:THE RIGHT THING CRUZ (CRZCD013) 
CHUCK PROPHET: BROTHER ALDO FIRE (FIRECD22) 
<I COCTEAU TWINS: HEAVEN OR LAS VEGAS 4AD (CADCDO012) 
UCRIME & THE CITY SOLUTION: PARADISE DISCOTHEQUE MUTE 

(CDSTUMM78) 


(THE DARLING BUDS: SHAME ON YOU NATIVE (NTVCDO44) 
4 DESCENDENTS: ENJOY SST (SSTCD242) 
(4 DEMOLITION HAMMER: TORTURED EXISTENCE CENTURY MEDIA (0897134) 
CLEDITH STRATEGY: EDITH STRATEGY m BIG CAT (ABBCD19) 
J EXTREME NOISE TERROR: PEEL SESSIONS .... STRANGE FRUIT (SFPMCD208) 
GUN CLUB: PASTORAL HIDE & SEEK FIRE (FIRECDO28) 
HOLLYWOOD BRATS: GROWN UP WRONG EPISODE (LUSCD005) 
UI TONY JACKSON: YOU'RE MY NUMBER ONE .. STRANGE THINGS (STCD10003) 
JIVE TURKEY: PERFUME EXPERIMENT DANCETERIA (DANCD042) 
J JOY DIVISION: PEEL SESSIONS STRANGE FRUIT (SFRCD111) 
GERRY KALEY: THE DELICATE TOUCH CHAOS (CHAOSCD001) 
J LARD: THE LAST TEMPTATION OF REID ALTERNATIVE TENTACLES 
(VIRUS84CD) 

MOLES (MRILD003) 

SST (SSTCD267) 

CENTURY MEDIA (8497082) 
EARACHE (MOSHO19CD) 
STRANGE FRUIT (SFRCD110) 
NEW ALLIANCE (NARCDOS2) 
YOUNG GOD (YGCD002) 
EYAS MEDIA (EYAS1061) 
STRANGE FRUIT (SFRCD201) 


BUCKY LEO: RIVER NILE 
J ROGER MILLER: WHAM ON EXPRESS 
J MORGOTH: THE ETERNAL FALL c 
<1 NAPALM DEATH: HARMONY CORRUPTION 
NEW ORDER: PEEL SESSIONS 
PURPLE OUTSIDE: MYSTERY LANE 
SKIN; WORLD OF SKIN 
SIXTH COMM: CONTENT WITH BLOOD 
SOFT MACHINE: PEEL SESSIONS 
SONIC VIOLENCE: JAGD PEACEVILLE (VILEO20CD) 
SWANS: FILTH YOUNG GOD (YGCD001) 
J JOHNNY THUNDERS: STATIONS OF THE CROSS ..... DANCETERIA (DANCD043) 
(4 JOHNNY THUNDERS: TOO MUCH JUNKIE BUSINESS DANCETERIA 
(DANCDO44) 
o SST (SST254CD) 
SPACE STATION (SPACOO1CD) 
STRANGE THINGS (STCD10004) 
ii ..SST (SST2636D) 
STRANGE THINGS (STCD10002) 


TROTSKY ICEPICK: DANNY & THE DOORKNOBS 
LU TRUE GRIT: GET EDUCATED 
VARIOUS: CIRCUS DAYS 

VARIOUS: DUCK AND COVER .......... 
41 VARIOUS: GARAGELANDS VOL 1 & 2 


@ AUBURNAIRES: XOXOX NEW ROSE (ROSE224CD) 


@ BLACK FLAG: TV PARTY SST (SSTCDO12) 
RIDE: SILENCE IS MADNESS COMMUNIQUE (CMGCD002) 
US Metal 


@ BRILLIANT CORNERS: HOOKED 
@ BUFFALO TOM: BIRDBRAIN 

@ CABARET VOLTAIRE: MIX UP 
ABARET VOLTAIRE: 2 x 45 


MCQUEEN (MCQCDO05) 
SITUATION TWa (SITUO31CD) 
MUTE (CABS008CD) 
MUTE (CABS009CD) 


T Bold Listings: 


Information Correct At Press Tim Pe 


@ CABARET VOLTAIRE: JOHNNY YESNO . MUTE (CABSO10CD) 
@ CHARLATANS: TBA... ITUATION TWO (SITUO30CD) 
© CORMAN & TUSCADU: . NEW ROSE (ROSE227CD) 
© COUNTRY ROCKERS: CYPRESS ROOM . NEW ROSE (ROSE226CD) 
@ CROAKS: sit .. . NEW ROSE (ROSE218CD) 


INOSAUR JR: sit restsbebescenae sees SST (SSTCD152) 
ISCHARGE:TBA....... : CLAY (CLAYCD107) 
:ASY: MAGIC CASTLE »» BLAST FIRST (BFFPOS7CD) 
@ BRIAN ENO/JOHN CALE: WRONG WAY UP _...- LAND (LANDCDO12) 
@ FORTUNE TELLERS: LIVELY UP..........sccrsnseoe woes NEW ROSE (ROSE221CD 
@ GALAXIE 500 * THIS IS OUR MUSIC ROUGH TRADE (CDROUGH156/L) 
@ GOLGOTHA: UNMAKER OF WORLDS ... .. COMMUNIQUE (TBA) 


Metal symphony in four movements 
‘@ THE GORIES: | KNOW YOU FINE BUT HOW YOU DOIN’ NEW ROSE (ROSE219CD) 


AWNMOWER DEATH; TBA ... .. EARACHE (MOSHO25CD) 
THE LOAFIN’ HYENAS: s/t ..... no NEW ROSE (ROSE225CD) 
LUNACHICKS: BABYSITTERS ON ACID ... . BLAST FIRST (BFFP52CD) 
@ MARY GOES ROUND: HIGHWAY PLANET ., NEW ROSE (ROSE229CD) 
@ THE MEKONS: FUN 90 ... BLAST FIRST (BFFPO62CD) 
@ NOCTURNUS; THE KEY... .. EARACHE (MOSHO023CD) 


@ PARACHUTE MEN: EARTH, DOGS & EGGSHELLS 
ERFECT DISASTER: HEAVEN SCENT ... 

ED DOGS: s/t .. 
ENEGADE SOUNDWAVE IN DUB 
HAM 69: LIVE AT THE ROXY sveeesmne RECEIVER (RRCD133) 
@ SHAMEN: EN-TACT.......... ONE LITTLE INDIAN (TPCD22) 
@ SKIN LAGOON: ADVENTURES IN THE LOVE TRADE. . BIG LIFE (BLRCDO02) 
© SOUNDGARDEN: FLOWER : ... SST (SSTCD231) 
@ STEROID MAXIMUS: GONDWANA LAND .......... .- BIG CAT (TBA) 
‘ATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYME 


FIRE (FIRECDO24) 
ve FIRE (FIRECDO27) 
-» EPISODE (LUSCD006) 
MUTE (COSTUMM085) 


ISODE (LUSCD007) 

TERMINAL CHEESECAKE; ANGELS IN PIGTAILS .. PATHOLOGICAL (PATHOO3CD) 
THROBBING GRISTLE: GREATEST HITS »» MUTE (TGCD007) 
JOHNNY THUNDERS; LIVE AT THE LYCEUM ........... RECEIVER (RRCD134) 

@ T-TEX EDWARDS: PARDON ME, I'VE GOT SOMEONE TO KILL... NEW ROSE 
(ROSE222CD) 

@ RUSS TOLMAN: GOODBYE JOE ..,. .«. NEW ROSE (ROSE222CD) 


@ VARIOUS: HARDCORE HOLOCAUST ‘STRANGE FRUIT (SFRCD113) 


... BEECHWOOD (TT010CD) 


‘MUTE (CDSTUMM040) 

@ VARIOUS; LIPSTICK TRACES ... .. ROUGH TRADE (TBA) 

Dada & punk compilation soundtrack to Greil Marcus book 

@ VARIOUS: LIVE AT THE ROXY .veayeen» RECEIVER (RRCD132) 

@ VARIOUS: MANCHESTER - SO MUGH TO ANSWER FOR ‘STRANGE FRUIT 

(SFRCD202) 

Double feat. Smiths, Fall, Mondays. New Fads etc 

@ VELVET MONKEYS: RAKE......... sstenseeseenee ROUGH TRADE (R159CD) 

THE VISITING KIDS: s/t os . NEW ROSE (ROSE230CD) 

@ HP ZINKER: BEYOND IT ALL. ...csssesssssseenseesseesseess ROUGHNECK (NECKCDO03) 
12" SINGLES 

4 THE BEYOND: NO EXCUSE esnarseeanreenerenetnnetssnnsesncee BAG GAT (ABB22T) 

1 BLACK FLAG: JEALOUS AGAIN wee SST (SSTOO3) 

AI CRISELDA; PLEASURE ...ccsnsssenssisstenesnnsessennneen wwe HAL (HALTIT) 

DRIVE: NO GIRLS......... e “FIRST STRIKE (FST007T) 


4 GALAXIE 500; 4TH OF JULY... 
1 DAVE GRANEY: CODINE 
“1 H.P. ZINKER: DON'T KNOI 
~1 HIPHOPRISY: FAMOUS & DANDY 
4 THE JAM; PEEL SESSION 


.. ROUGH TRADE (RTT249) 
soweer FIRE (BLAZEO45T) 
ING ON ROUGHNECK (HYPE4T) 
WORKERS PLAYTIME (PLAY11T) 
.. STRANGE FRUIT (SFPSO80) 
A MADONNA: SHAKE ........, 7 RECEIVER (RE8010) 
«1 MANIFESTO: HISTORY ... sett i FIRE (BLAZEO42T) 
GI NITZER EBB: GETTING CLOSER... MUTE (12MUTE115) 
U4 PERFECT DISASTER: RISE «+ FIRE (BLAZE43T) 
1 PRONG: PEEL SESSION wer STRANGE FRUIT (SFOSO78) 
1 PROPHECY OF DOOM: Pt ESSION ..... STRANGE FRUIT (SPFSO79) 
1 SOMEWHERE OVER ENGLAND: WATCHING THE CITY CLOSE DOWN 


MOLES (12MRILOO4) 

1 THE STEAMKINGS: DEAD LIKE YOU — NATIVE (12NTVO63) 
1 SWANS: SPEAK EP YOUNG GOD (YGEPO01) 
@ ANGELS IN ASPIC: WHEN CALM IS OVERCOME BY CHAOS .. SUSPENDED JELLY 
(SJR003) 

@ THE ASSASSINS: KICKING A PIGEON... ROUGH TRADE (TBA) 
RIAN ENO/JOHN CALE: ONE WORD... sux. LAND (LAND(T)004) 

@ BEVIS FROND: THE EAR SONG ~~ RECKLESS (12RECK20) 
First ever Bevis single - LP & unreleased tracks 

@ 800 RADLEYS: KALEIDOSCOPE ROUGH TRADE (RTT241) 
© BUFFALO TOM: BIRDBRAIN 6... SITUATION TWO (SITO71T) 
New signing 

© GUN CLUB: THE GREAT DIVIDE . 3 2 FIRE (BLAZEO47T) 
IGHER GROUND: DICEMAN .. : ROUS (DREXT101) 
HOLE: DYSKINESIA ._ EYAS MEDIA (EYASO31) 


IBUTION 


mon 
voy 


7 


LISTINGS 


@ KEITH'S DAD: NOBODY WANTS TO SHAG KEITH'S DAD. 
WOOAARGHH (BEEROO!) 
The spirit of '78 lives 


@ LANGFIELD CRANE: KISS ME STEVENSON ......... ASTRAGARDA (ASTRAG002) 


"ALE SAINTS: TBA .... ssseeenseeeeee 4AD (BADOO15) 
@ SIXTH COMM: PARADISE CALLING . .. EYAS MEDIA (EYAS079) 
@ THEE HYPNOTICS: TBA ....... .. SITUATION TWO (SITO73T) 


@ ULTRA VIVID SCENE: SPECIAL ONE 
7 & 12" SINGLES 


J BRILLIANT CORNERS: THE POPE, THEMONKEY&THEQUEEN ... 


... 4AD (BADO016) 


MCQUEEN(NCa004/7) 
UI NICK CAVE: WEEPING SONG ...... sews MUTE (12/MUTE118) 
CHARLATANS; THEN SITUATION TWO (sit74/1) 
4 CRAZYHEAD: EVERYTI ~- BLACK (REV(12)064) 


(DEPECHE MODE: WORLD IN MY EYES 

UT EASY: CASTLE TRAIN... 

S PARACHUTE MEN: EVERY OTHER THURSDAY . 
4 PERFECT DISASTER: RISE 
4 PURPLE FLUID XCHANGE; S.P. 

4 GREG ROBERTS: TV EYE 

UO THE SHAMEN: MAKE IT MINE 0.0 
U4 SKIN LAGOON: NORTHERN GIRL 


MUTE (12/B0NGO20) 
BLAST FIRST (BFFP54/T) 
FIRE (BLAZE040/T) 

vw FIRE (BLAZE43/T) 
ED BRAIN (NBT121) 
GHETTO (GTG12/7) 
ONE LITTLE INDIAN (TP/12/7046) 
BIG LIFE (BLRO21/T) 


@ CARTER T.U.S.M; ANYTIME, ANYPLACE, ANYWHERE ROUGH TRADE (RT/T242) 
‘New signings 

SOME BIZZARE (THIRDSTAR1/12) 
COW/MUTE (DUNGO11/T) 
svienne: 4AD (B/ADO013) 
ROUGH TRADE (RT/T238/R) 
CHAPTER 22 (12/CHAPO52) 
ssseeeenee: 4AD (B/ADOO14)) 
ONELITTLE INDIAN (12/TP045) 
HEAVENLY (HVN004/12/R) 

+» BIG LIFE (BLRO3O/T/R) 


@ TIM HUTTON; THIRD STAR ...,......» 
@ INSPIRAL CARPETS: ISLAND HEAD EP 
@ LUSH: SWEETNESS AND LIGHT 

(@ MY JEALOUS GOD: PRAY ........ 

JED'S ATOMIC DUSTBIN: UNTIL YOU FIND OUT .. 
@ PIXIES: DIG FOR FIRE 

@ POPINJAYS: VOTE ELVIS 
@ ST ETIENNE: KISS AND MAKE UP... 
@ THE SOUP DRAGONS: MOTHER U 


7" SINGLES 


ANOTHER SUNNY DAY: RIO ....... ‘SARAH (SARAHO53) 
4 BIRDLAND: ROCK'N'ROLL NIGGER LAZY (LAZY020) 
A LAVENDER FACTION: BACK TO YESTERDAY ... wes LUST (LUSTOO1) 
1 PSYLONS: NO CHOICE UNSIGNED (UNO01) 


1ST JAMES INFIRMARY: ANGEL KAGOOL LUST (LUSTO02) 


@ CROAKS: RUNAWAY occ. NEW ROSE (NEW139) 
@ THE GORIES: NITROGLYCERINE NEW ROSE (NEW141) 
HE LOLITAS: LE CADEAU NEW ROSE (NEW140) 


ALVIN RUSSELL: A CRACK IN TIME ». NEW ROSE (NEW137) 
@ SHOES: FEEL THE WAY THAT | DO .. as NEW ROSE (NEW138) 
© STRETCH HEADS: EYEBALL ORIGAMI AFTERMATHWIT VEGETARIAN LEG .. 
BLAST FIRST (BFFP56) 
PAPERHOUSE (PAPEROOS) 


@ TEENAGE FAN CLUB: BALLAD OF JOHN & YOKO ... 


CASSINGLES 


\U CHARLATANS: THEN 

UI THE JAM: PEEL SESSION 
4 PRONG: PEEL SESSION ......... 
UI THE SHAMEN: MAKE IT MINE 


.. SITUATION 2 (SIT74C) 
case STRANGE FRUIT (SFPSCO8O) 
.. STRANGE FRUIT (SFOSMC078) 
.. ONE LITTLE INDIAN (TP7046C) 


@ INSPIRAL CARPETS: ISLAND HEAD EP ....... 
@ PIXIES: DIG FOR FIRE .......... 
@ THE SOUP DRAGONS: MOTHER UNIVERSE 


CD SINGLES : 


COW/MUTE (DUNGO11C) 
.. 4AD (ADCO014) 
BIG LIFE (BLRO30C) 


THE BEYOND: NO EXCUSE BIG CAT (ABBSCD22) 
UI NICK CAVE: WEEPING SONG wos MUTE (COMUTE118) 
(CHARLATANS: THEN. SITUATION TWO (SIT74CD) 
U EASY; CASTLE TRAIN ........ .. BLAST FIRST (BFFP54CD) 
GALAXIE 500: 4TH OF JULY swsaes ROUGH TRADE (RTT249CD) 
LHIPHOPRISY: FAMOUS & DANDY ...... WORKERS PLAYTIME (PLAY11CD) 
L4 THE JAM: PEEL SESSION. ‘STRANGE FRUIT (SFPSCD080) 
UNITZER EBB; GETTING CLOSER . MUTE (CDMUTE115) 


Ly PRONG: PEEL SESSION ............ 
LU THE SHAMEN: MAKE IT MINE 


.. STRANGE FRUIT (SFOSCDO78) 
ONE LITTLE INDIAN (TP7046CD) 


@ BOO RADLEYS: KALEIDOSCOPE .... .. ROUGH TRADE Brey 
@ CARTER T.U.S.M: ANYTIME, ANYPLACE, AINHERE 


@ INSPIRAL CARPETS: ISLAND HEAD EP. ... COW/MUTE (DUNGO11CD) 


@ LUSH: SWEETNESS AND LIGHT = . 4AD (BADCD0013) 
@ MY JEALOUS GOD: PRAY .... ROUGH TRADE (RTT238/R/CD) 
@ NED'S ATOMIC DUSTBIN: UNTIL YOU FIND QUT .. CHAPTER 22 (CDCHAPOS2) 

*ALE SAINTS: TBA .. .. 4AD (CDBADO015) 
@ PIXIES: DIG FOR FIRE «4D (BADCDO014)) 
@ ST ETIENNE: KISS AND MAKE UP ... HEAVENLY (HVNOO4CD) 
@ THE SOUP DRAGONS: MOTHER UNIVERSE... ... BIG LIFE (BLRO30CD) 
@ ULTRA VIVID SCENE: SPECIAL ONE .. AD (CDBAD0016) 


PRINT 


4 SOUL UNDERGROUND: ISSUE 35 ........ SOUL U (SOUL35) Mag 


@ SOUL UNDERGROUND: ISSUE 36 


VIDEO 


THE MAN FROM DELMONTE: sit... 
VARIOUS: FUTURAMA SIX ... 


‘SOUL U (SOUL36) Mag 


JETTISOUNDZ (JE202, PAL/202N - NTSC) 
. SETTISOUNDZ (JE200 - PAL/202N - NTSC) 


@ BLURT: LIVE AT THE SUBS. 

JEAN COCTEAU: ORPHEE ............. 
@ ROGER CORMAN: THE INTRUDER 
@ CUD: WHEN AT HOME, FILM ME 
@ MIKE LEIGH: BLEAK MOMENTS 
@ MAX OPHULS; LA RONDE ....... 
ER PABLO PASSOLINI; MEDEA 


JETTISOUNDZ (JE205, PAL/205N - NTSC) 
swe» CONNOISSEUR (CRO04) 

«see CONNOISSEUR (CROO9) 
JETTISOUNDZ eer PAL/203N - NTSC) 
.. CONNOISSEUR (CRO10) 
CONNOISSEUR (CROO1) 

.. CONNOISSEUR (CRO05) 


@ PIER PABLO PASSOLINI; OEDIPUS REX .. CONNOISSEUR (CRO06) 
@ JACQUES TATI: PLAYTIME .. CONNOISSEUR (CRO07) 
@ JACQUES TATI: MON ONCLE .. = . CONNOISSEUR (CRO08) 
@ ORSON WELLES: CONFIDENTIAL REPORT CONNOISSEUR (CRO02) 
@ WIM WENDERS: WINGS OF DESIRE .. CONNOISSEUR (CR003) 
ALBUMS 

ANITA BAKER: THE SONGSTRESS TIMELESS (BG10002) 
1 BETTY BOO; BOOMANIA es RHYTHM KING (LEFTLP12) 
SI GARY US BONDS: GREATEST HITS TIMELESS (TRLG100) 
(a BRAND NEW HEAVIES: S/t 00. _ .. ACID JAZZ (JAZIDLP023) 
4 SOUL HUNTERS: JUST IN THE NICK OF TIME CONTEMPO (CONTE135) 


4 JOHNNY TAYLOR; JUST AIN'T GOOD ENOUGH 
1 BOBBY WOMACK: THE POET 


TIMELESS (BG10001) 
TIMELESS (BG10000) 


@ S-EXPRESS: INTERCOURSE 
@ BOBBY VALENTINO: YOU'RE IN THE GROOVE .... 
@ VARIOUS: BACK TO THE OLD SCHOOL ... 
/ARIOUS: REMIXES ........ 

© YAZZ: REVOLUTION OF LOVE 


CASSETTES 


ANITA BAKER: THE SONGSTRESS: 

1 BETTY BOO: BOOMANIA 

I GARY US BONDS: GREATEST HITS 

4 BRAND NEW HEAVIES: s/t ......... 

JOHNNY TAYLOR: JUST AIN'T GOOD ENOUGH 
1 BOBBY WOMACK: THE POET 


RHYTHM KING (LEFTLPO14) 
on BIG LIFE (BLRLPOO3) 
REPUBLIC (LICLPO40) 
REPUBLIC (LICLPO35) 
BIG LIFE (TBA) 


. TIMELESS (BGCX10002) 
. RHYTHM KING (LEFTMC12) 
TIMELESS (TRLGCX100) 
ACID JAZZ (JAZIDMCO23) 
TIMELESS (BGCX10001) 
TIMELESS (BGCX10000) 


@ S-EXPRESS: INTERCOURSE 
}OBBY VALENTINO: YOU'RE IN THE GROOVE....... 
‘@ VARIOUS: BACK TO THE OLD SCHOOL 

@ VARIOUS: REMIXES ........ 

@ YAZZ: REVOLUTION OF LOVE. 


CDS 


OLANITA BAKER: THE SONGSTRESS: 
4 BETTY BOO: BOOMANIA..... is 
4 GARY US BONDS: GREATEST HITS 
4 BRAND NEW HEAVIES: sit .. 
© SOUL HUNTERS: JUST IN THE NICK OF TIME... 
JOHNNY TAYLOR: JUST AIN'T GOOD ENOUGH 
© BOBBY WOMACK: THE POET 


RHYTHM KING (LEFTCO14) 
BIG LIFE (BLAMCO03) 
REPUBLIC (LICMCO40) 
.» REPUBLIC (LICMC035) 

.. BIG LIFE (TBA) 


.. TIMELESS (BGCD10002) 
RHYTHM KING (LEFTGD12) 
TIMELESS (TRLGCD100) 
ACID JAZZ (JAZIDCD023) 
CONTEMPO (CONTECD135) 
TIMELESS (BGCD10001) 
TIMELESS (BGCD10000) 


OCTOBER RELEASES 


Information Correct At Press 


@ S-EXPRESS: INTERCOURSE . RHYTHM KING (LEFTCD014) 
@ BOBBY VALENTINO: YOU'RE IN THE GROOVE wesveveeree BIG LIFE (BLRCDOO3) 
VARIOUS: BACK TO THE OLD SCHOOL i REPUBLIC (LICCD040) 
@ VARIOUS: REMIXES REPUBLIC (LICCD035) 
@ YAZZ: REVOLUTION OF LOVE ...... BIG LIFE (TBA) 
12" SINGLES 
AGO: FOR YOU o CONTEMPO (BBATO10T) 
J HIPHOPRISY: FAMOUS & DANDY WORKERS PLAYTIME (PLAY11T) 
LIITAL ROCKERS; ITALS ANTHEM BASSIC (BASSOO3T) 
44 JUNO: SOUL THUNDER BASSIC (BASS002T) 
JAY ELLA-RUTH: WHY HINOTE (HNT1003) 
4 REY DE COPAS: FRONTERA DEL ENSUENO KICKING VINYL (KICKO01T) 
U STRONTIUM 90: RAVE ON THE NILE G FORCE (T999T) 
@ BAND OF GYPSIES: FACE THE SUN BIG ONE (VVBIGO25) 
@ DREAM TEAM: LADY JANE " WIDE (12WIDE1) 
Dance cover of Stones classic 
FORTRAN 5; MIDNIGHT TRIP... MUTE (12MUTE120) 
@ NIGHTMARES ON WAX: AFTERMATH WARP/OUTER RHYTHM (WAP6) 
@ PANIC: VOICES OF ENERGY ....... OZONE (0ZON001) 
Portsmouth ravers 
@ PEP, TALK feat. Jacqui Clarke: GONNA GET NEXT TO ME VITAL (PEP1) 
Dance 
@ PUMPHOUSE GANG: THE WHOLE OF HER HEART RHYTHM & LOVE 
(BLAST88901) 
Funk 
@ UNIT 93: TRUST NO-ONE (LEEDS REMIX) BASSIC (BASSO01T) 
7 & 12" SINGLES 
LAMAN CALLED ADAM: BAREFOOT IN THE HEAD BIG LIFE (BLR28/T) 
4) DEREK B: YOU'VE GOT TO LOOK UP HAL (HAL3/T) 
(4 THE IT; RAINFOREST SERENADE BLACK MARKET (BCK004/T) 
1 S-EXPRESS: NOTHING TO LOSE RHYTHM KING (SEXY001/T) 
LA TURNTABLE ORCHESTRA: YOU SHOULD BE DANCIN REPUBLIC (LICT39) 
1 BOBBY VALENTINO: THE MAN WHO INVENTED JAZZ BIG LIFE (BLR29/T) 
AL ANITA WARD: RING MY BELL TIMELESS (12/FRS003) 
BEATMASTERS: DON'T KNOW WHAT IT IS. RHYTHM KING (LEFTO44/T) 
@ BLUE PEARL: CHEMICAL THING BIG LIFE (BLRO32/T) 
@ DAISY DEE: CRAZY BIG ONE (ViVBIGO24) 
@ JUNIOR REID: ACTIONS SPEAK LOUDER BIG LIFE (BLRO31/T) 
S-EXPRESS; FIND ‘EM, FOOL ‘EM, FORGET ‘EM RHYTHM KING (SEXY002/T) 
@ YAZZ: TBA. BIG LIFE (TBA) 
CASSINGLES 
4 BOBBY VALENTINO: THE MAN WHO INVENTED JAZZ BIG LIFE (BLR29MC) 
@ BLUE PEARL: CHEMICAL THING BIG LIFE (BLRO32C) 
CD SINGLES 
4A MAN CALLED ADAM: BAREFOOT IN THE HEAD BIG LIFE (BLR28CD) 
4 HIPHOPRISY: FAMOUS & DANDY WORKERS PLAYTIME (PLAY11CD) 
U4 THE IT: RAINFOREST SERENADE BLACK MARKET (BCKO04CD) 
UW BOBBY VALENTINO: THE MAN WHO INVENTED JAZZ BIG LIFE (BLR29CD) 
U4 ANITA WARD: RING MY BELL .. TIMELESS (12/FRS003) 
@ BLUE PEARL: CHEMICAL THING BIG LIFE (BLRO32CD) 


JUNIOR REID: ACTIONS SPEAK LOUDER BIG LIFE (BLRO31CD) 


NEW ROUTES 


ALBUMS 
UL BOILED IN LEAD: ORB .... COOKING VINYL (COOKO37) 
MARTIN CARTHY/DAVE SWARBRICK: LIFE & LIMB SPECIAL DELIVERY 
(SPD1030LP) 
UI SANDY DENNY & THE STRAWBS: SANDY & THE STRAWBS HANNIBAL 
(HNBL1361) 
U MALICORNE: 2ND CHAPTER HANNIBAL (HNBL1360) 
U JONATHAN RICHMAN: JONATHAN GOES COUNTRY SPECIAL DELIVERY 
(SPD1037) 
LA STEVE TILSTON: SWANS AT COLE ..... RUN RIVER (RRAO11) 


OUT NOW 
ON 
Sissies MUSIC 


I 
SENSI DUB VOL 4 ] Ye 
Ne 

aly, 
(OMLP018) sees wore 


STILL AVAILABLE: 

SENSI DUB VOLS 2&3 
(OMLPO15/OMLPO16 + combined CD OMCDO15/16) 
with Lee Perry & The Upsetters; Sly, Robbie & The Revolutionaries; 
Prince Jammy-v-King Tubby 
HARDCORE DUB 
Sly & Robbie (OMLPO10) 
MARIJUANA WORLD TOUR 
Jah Woosh (OMLPO17) 

SHOWCASE 
Horace Andy & U Black (OMLPO13) 
Marketed by Original Music 
Distributed by Rough Trade/Revolver 


THE METERS sPD1039 KING & EVANS SPD1036 
Good Old Funky Music(LPMC/CD Rhythm, Blues, Soul & Grooves (LP/MC/CD 


GREGSON Re COLLISTER 


JONATHAN RICHMAN —_$PD1037 SREG! DLLISTER — SPD1035 
Jonathan Goes Country (LP/MCICD) e Hotel (LP/MC/CD) 


CARTHY &SWARBRICK —SPD1030 WOODYGUTHRIE _spD1034 
Life & Limb (LP/MC/CD) STRUGGLE (LP/MCICD) 
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ISTINGS 


U1 VARIOUS: DOWN HOME BLUES ...... 
J HANK WANGFORD: STORMY HORIZ( 
U1 THE WATCHMAN: THE WATCHMAN .... 
U1 YANKA RUPKINA: KALIMENKO DENKO 


MUSIC MANIAG (MMLP55001) 
NEW ROUTES (RUELPOO4) 
... HANNIBAL (HNBL1362) 

HANNIBAL (HNBL1334) 


© COLORBLIND JAMES EXPERIENCE: STRANGE SOUNDS FROM THE BASEMENT. 
COOKING VINYL (COOK040) 
@ CLIVE GREGSON/CHRISTINE COLLISTER: LOVE IS A STRANGE HOTEL ... 
‘SPECIAL DELIVERY (sP01035) 
New acoustic set 
ROUGH TRADE (R152) 
-. AWARENESS (AWL1019) 
Live & studio versions, mid-price 

@ BOBBY KING/TERRY EVANS: RHYTHM, BLUES, SOUL & GROOVES ane 
SPECIAL DELIVERY (SPD1036) 
Heavy soul thang feat, Ry Cooder 
COOKING VINYL (COOKO38) 
Best of 
‘SPECIAL DELIVERY (SPD1039) 
-» AWARENESS (AWL1017) 


@ TONY GLOVER/DAVE RAY: ASHES IN MY WHISKEY 
ROY HARPER: BURN THE WORLD es 


@ EWAN MACCOLL: BLACK AND WHITE 


@ THE METERS: GOOD OLD FUNKY MUSIC 
@ VARIOUS: IF YOU JUST TUNED IN. 


CASSETTES 


U4 BOILED IN LEAD; ORB 
(MARTIN CARTHY/DAVE SWARBRICK: LIFE & LIMB 


. COOKING VINYL (COOKC037) 
.. SPECIAL DELIVERY 
(SPDC 1030) 
HANNIBAL 

(HNBC 1361) 
HANNIBAL (HNBC1360) 
SPECIAL DELIVERY 
(SPDC1037) 

NEW ROUTES (RUEMCO004) 
HANNIBAL (HNBC1362) 
HANNIBAL (HNBC1334) 


LJ SANDY DENNY & THE STRAWBS: SANDY & THE STRAWBS 


4 MALICORNE; 2ND CHAPTER ....., 
JONATHAN RICHMAN: JONATHAN GOES: COUNTRY 


HANK WANGFORD: STORMY HORIZONS 
\W THE WATCHMAN: THE WATCHMAN ... 
U1 YANKA RUPKINA: KALIMENKO DENKO 


@ COLORBLIND JAMES EXPERIENCE: STRANGE SOUNDS FROM THE BASEMENT 

COOKING VINYL (COOKCO40) 
@ CLIVE GREGSON/CHRISTINE COLLISTER: LOVE IS A STRANGE HOTEL 

SPECIAL DELIVERY (SPDC1035) 
New acoustic set 
ROUGH TRADE (R152C) 
AWARENESS (AWT1019) 
Live & studio versions, mid-price 

@ BOBBY KING/TERRY EVANS: RHYTHM, BLUES, SOUL & GROVES ....0.nnsne 
SPECIAL DELIVERY (SPOC1036) 
Heavy soul thang feat. Ry Cooder 
COOKING VINYL (COOKCO38) 
Best of 
SPECIAL DELIVERY (SPDC1039) 


@ TONY GLOVER/DAVE RAY: ASHES IN MY WHISKEY 
@ ROY HARPER: BURN THE WORLD 


@ EWAN MACCOLL: BLACK AND WHITE 
@ THE METERS: GOOD OLD FUNKY MUSIC 


CDS 


1 BOILED IN LEAD: ORB COOKING VINYL (COOKGDO37) 
La MARTIN CARTHY/DAVE SWARBRICK: LIFE & LIMB ... SPECIAL DELIVERY 


(SPDCD1030) 

J SANDY DENNY & THE STRAWBS: SANDY & THE STRAWBS HANNIBAL 
(HNCD1361) 

(4 MALICORNE: 2ND CHAPTER ...... HANNIBAL (HNCD1360) 
U1 JONATHAN RICHMAN: JONATHAN GOES COUNTRY SPECIAL DELIVERY 
({SPDCD1037) 

4. HANK WANGFORD: STORMY HORIZONS .... NEW ROUTES (RUECDO04) 


4 THE WATCHMAN: THE WATCHMAN 
1 YANKA RUPKINA: KALIMENKO DENKO 


HANNIBAL (HNCD1362) 
HANNIBAL (HNCD1334) 


@ COLORBLIND JAMES EXPERIENCE: STRANGE SOUNDS FROM THE BASEMENT... 
COOKING VINYL (COOKCD040) 
@ CLIVE GREGSON/CHRISTINE COLLISTER: LOVE IS A STRANGE HOTEL 
‘SPECIAL DELIVERY (SPDCD1035) 
New acoustic set 


@ TONY GLOVER/DAVE RAY: ASHES IN MY WHISKEY .... ROUGH TRADE (R152CD) 


@ ROY HARPER: LIFEMASK ‘AWARENESS (AWCD1007) 
First CD issue, mid-price 

@ ROY HARPER: BURN THE WORLD . AWARENESS (AWCD1019) 
Live & studio versions, mid-price 

@ ROY HARPER: STORMCOCK .. AWARENESS (AWCD2001) 


First CD issue, mid-price 
@ BOBBY KING/TERRY EVANS: RHYTHM, BLUES, SOUL & GROOVES . 

SPECIAL DELIVERY (SPDCD1036) 

Heavy soul thang feat. Ry Cooder 

... COOKING VINYL (COOKCD038) 

Best of 

SPECIAL DELIVERY (SPDCD1039) 

AWARENESS (AWLCD1017) 


@ EWAN MACCOLL: BLACK AND WHITE 


@ THE METERS: GOOD OLD FUNKY MUSIC .. 
@ VARIOUS: IF YOU JUST TUNED IN. 


REGGAE 


ALBUMS 


J IJAHMAN LEVI: AFRICA 

KING PIN: A LETTER FROM JAIL > 
(a MAD PROFESSOR: PSYCHEDELIC DUB 
PAPA LEVI: CODE OF PRACTICE 

OO SKATALITES: STRETCHING OUT 


TREE ROOTS (JMI400) 
. ARIWA (ARILPOS9) 
ARIWA (ARILPOS7) 
ARIWA (ARILPO6O) 
DANCETERIA (DANLPO45) 


@ BIG YOUTH: REGGAE PHENOMENON ... 
@ JIMMY CLIFF: UNLIMITED 

@ MIKE SMITH: MOONCREST 

@ PETER TOSH: BUSH DOCTOR 

@ PETER TOSH: MYSTIC MAN 

@ VARIOUS: DANCE ALL NIGHT 

@ VARIOUS: JUST MY IMAGINATION. 

@ VARIOUS: MAGNIFICENT 14 

@ VARIOUS: OUT OF MANY ONE VOL 2 
@ LEON WILLIAMS: CELEBRATION 


CASSETTES 


4 PAPA LEVI: CODE OF PRACTICE 
1 PAPA LEVI: CODE OF PRACTICE 


» TROJAN (TRLD411) 
TROJAN (TRJC100) 
v-» TROJAN (RNRCD1000) 
TROJAN (TRPT100) 
TROJAN (TRPT101) 
TROJAN (TRLS287) 
TROJAN (TRLS286) 
TROJAN (TRLS283) 
x TROJAN (TRS2} 
TROJAN (TRLS285) 


ARIWA (ARIMCO6O) 
.. ARIWA (ARIMGO60) 


@ BIG YOUTH: REGGAE PHENOMENON TROJAN (ZCTRLD411) 


JIMMY CLIFF: UNLIMITED TROJAN (ZCTRJ100) 
@ PETER TOSH: BUSH DOCTOR . TROJAN (ZCTRP100) 
@ PETER TOSH: MYSTIC MAN TROJAN (2CTRP101) 
@ VARIOUS: DANCE ALL NIGHT TROJAN (ZCTRL287) 

/ARIOUS: JUST MY IMAGINATION .. TROJAN (2CTRL286) 
/ARIOUS: MAGNIFICENT 14 TROJAN (ZCTRL283) 
@ VARIOUS: OUT OF MANY ONE VOL 2 TROJAN (2CTRS2) 
@ VARIOUS: 2 SEXES CLASH CSA (ZCSLC027) 


cDs 


LIKING PIN: A LETTER FROM JAIL 
J MAD PROFESSOR: PSYCHEDELIC DUB 
<1 PAPA LEVI: CODE OF PRACTICE 
i SKATALITES: STRETCHING OUT 


ARIWA (ARICDO59) 
ARIWA (ARICDOS7) 
ARIWA (ARICDO60) 
. DANCETERIA (DANCDO45) 


@ BIG YOUTH: REGGAE PHENOMENON 
JIMMY CLIFF: UNLIMITED 


TROJAN (COTRLD411) 
TROJAN (CDTRJ100) 


@ MIKE SMITH: MOONCREST .. TROJAN (RNRCD1000) 
@ PETER TOSH: BUSH DOCTOR TROJAN (CDTRP100) 
@ PETER TOSH: MYSTIC MAN TROJAN (CDTRP101) 

/ARIOUS: DANCE ALL NIGHT TROJAN (CDTRL287) 

/ARIOUS: JUST MY IMAGINATION TROJAN (ZTDRL286) 
@ VARIOUS: MAGNIFICENT 14 TROJAN (CDTRL283) 
@ VARIOUS: OUT OF MANY ONE VOL 2 .. TROJAN (GDTRS2) 


ROUGH TRADE GMBH 


@ GALAXIE 500: THIS IS OUR MUSIC ROUGH TRADE (RT101.1190) LP/CD 
»ARACHUTE MEN: EARTH, DOGS & EGGSHELLS FIRE (RT185.1156) LP/CD 
ERFECT DISASTER: HEAVEN SCENT veo FIRE (RT185,1176) LP/CD 
@ S-EXPRESS: INTERCOURSE RHYTHM KING (RT150.1189) LP/MC/CD 
@ SHAMEN: EN-TACT ....... ONE LITTLE INDIAN (RT130.1195) LP/CD 


Only available through Rough Trade Germany 


ROUGH TRADE INC. 


‘@ BEDLAM ROVERS: FROTHING GREEN 
@ BEME SEED: LIGHT UNFOLDS. 

@ CARY NATION: st ..... 

@ RED BLISS: FISHKILL 


.. HEYDAY (HEY017) LP/MC/CD 
NO. 6 (KARO12) LP/MC/CD 
HEYDAY (HEY020) 

AXIS (AXS009) 


Only available through Rough Trade America 


This year’s opportunity for the discriminating to discriminate EADER Ss te) a 


Complete as much of this form as interests you and anticipate results in January's issue. Xerox or other copies acceptable. Return 
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have a much cleaner house.” JOHN CALE 
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Bigcat 


With the British independent sector in a 
state of aesthetic lockdown imposed by 
the Manchester tyranny of beat, it is ever 
more difficult for new labels to release 
records with any other ambition than to 
strongarm people into dancing. The times 
have never been so unresponsive as now 
to the human voice raised in song. 


And by song we don not mean inane im- 
peratives repeated ad infinitum over mes- 
meric backing tracks, No, we're talking 
about the song as a vessel for the voice 
and the word, capable oftransporting 
listeners elsewhere. Big Cat has been 
variously described as The Label Of the 
Voice (by writer Paul Buck, Brel transla- 
tor for Marc Almond and lyricist for star- 
ling new voice Melinda Miel) and The 
Label Of The Song. Such descriptions 
cover plenty. 


As the Label Of The Voice, it deals in 
qualities as different as the deeply reso- 
nating dual vocal attack of The Edith 
Strategy, the ringing belltones of Faith 
Over Reason and new signng Heather 
Frith, the sarcy ravings of Carter The 
Unstoppable Sex Machine, the stiletto 
tongued savagery of Harry Crews, and 
the vocal rampage of Foetus Inc. As the 
Label Of The Song itis equally as catholic 
in its definition of what a song can and 
should be. There's Harry Crews’ novel 
abstractions, Carter's fast-punning, slip- 
pery, sometimes moving and often hi- 
larious Steptoe and Son-styled electro- 
narratives, Faith Over Reason’s updating 
of English song traditions, The Edith Strat- 
egy’s neo-European approaches, etc. 


In making a place again in pop for The 
Song and The Voice, Big Cat also allow 
for no end of dialects to speak through 
their records, something both the inter- 
national language of techno-based dance 
records and the mid-Atlanticisms baf- 
flingly favoured by authenticity-hungry 
Brit soulsters have conspired to stamp 
out. Just because a song and a voice are 
rooted in a particular milieu doesn't mean 
they can’t travel without subtitles or ex- 
cessive footnoting, even if the manor is 
as clearly marked out as Carter's South 


Dolly Dagger on the prow! with Big Cat 


London. Their songs resonate deeper 
fro coming out of somewhere real. In the 
case of Big Cat's other British groups, 
their sound is English without being so 
clearly defined somewhat in the same 
way as Morrissey or Nick Drake and 
many of Hannibal releases were English 
without being folksy or twee English Roses. 


“| don’t think we're depriving anybody by 
doing such record,” remarks Abbo, dur- 
ing a three-way conversation including 
his Big Cat partner Linda Obadiah. “I 
think we're putting something into the 
music scene that otherwise wouldn't have 
arrived there. A lot of labels are pres- 
ently chasing American type bands, but 
we've partly stuck to this kind of English- 
ness, bands not so easy to otherwise 
label”. 


“People think we're bitter 
and twisted about groups 
moving on after we've spent 


the money and did the work, 
but we're happy to see them 
move on.” 


Why? 


“|'m just worried about the present rob- 
bing the future of a past as far as England 
goes. Not in a nationalistic sense, I've 
always liked English music in the same 
way |’ve liked American and German 
music. Now there just seems to be this 
obsession with America, which in itself 
is no bad thing. But it doesn't seem to be 
balanced by a sufficient surge from home 
- so far as pure ideas go, that is. People 
are now in bands to get a deal. And that 
seems to be the fundamental reason as 
to what type of music they play and what 
type of record they listen to. 


“Our bands have a stronger idea about 
what they're doing. They're based on 
really solid traditions and not what's going 
on in terms of technological advances or 
the whole fashion thing. They're a lot 
more sussed about where they come 
from. | tend to learn a lot from them. 

“Everything | learned from 10 years ago 
and everybody | know from that era (Abbo 
used to front UK Decay and Furyo) are 
myopic somehow. There was only one 
way to do things, one type of record to 
listen to, and so on. A lot of these bands 
don't worry about that. They've been 


cross-fertilised from different eras of 
music, go out to the cinema a lot more. | 
suppose they're not so influenced by 
their peer groups as | was around that 
age. 

“For instance | went to Glastonbury last 
year. People were so open minded about 
what was on, but at the same time they 
were quite critical, whereas when | went 
to Reading 12 years ago everybody was 
throwing things at Penetration and The 
Jam...” 


Big Cat's faith in their British groups’ 
Englishness is slowly paying off. But 
supporting it through its difficult birthing 
stages hasn't been easy. Ironically for a 
no dance zone label like Big Cat, they 
financed their launch under an earlier in- 
carnation with a couple of fake Belgian 
New Beat records, which did nothing if 
not illuminate the gullibility of that sector 
of the record buying public. Presently, 
they underwrite Big Cat's development 
with their Bedlam management activi- 
ties, through which they've signed Clay- 
town Troupe to Island and EMF to EMI. 


Their successful management forays buy 
Big Cat groups valuable time. Abbo and 
Linda can therefore afford to be fairly al- 
truistic. Big Cat's main principle is to 
give groups their first chances. If means 
Catching talents raw, bringing them along 
awhile and letting them go just when they 
begin to pay off. They have uncannily 
good ears, picking out qualities in new 
groups other just cannot see. 


“In the beginning with Carter we had to 
come into Rough Trade Distribution every 
day,” recalls Linda. “We had to justify 
ourselves, explain over and over what 
we were doing. It was very easy to 
dismiss them back then because they 
were a two-piece, and the name was 
stupid really. We had a lot of trouble 
getting to people to take it seriously”. 


But with the release of the “Sheriff Fat- 
man’ single and later the “1001 Damna- 
tions” LP, the music press caught onto 
them and suddenly the whole thing took 
off. At which point Big Cat’s involvement 
finished. And then without acrimony. 
“People seem to be surprised that we're 
happy to let them go,” says Abbo. “Only 
last week someone rung us up asking if 
we had Carter signed. 

"We did have, but it’s all over now, we 


told him. It was Geoff Travis. He was so 
worried about offending us by signing 
them to Rough Trade Records. It took 
about three phone calls to convince him 
it was okay.” 


“It's funny,” smiles Linda. “People think 
we're bitter and twisted about groups 
moving on after we've spent the money 
and did the work. but we're happy to see 
them move on,” 


“| suppose it comes from me having 
been on the other side,” continues Abbo 
“Because I've got bitter and twisted sto- 
ries about Fresh and Cherry Red, Big Cat 
is a bit of an ideal set-up. All we hope for 
at this stage is to recoup our costs. We 
are interested in increasing our label 
profile in the long term, because we 
would like to sign bands for longer.” 


Abbo and Linda’s two-way trafficking be- 
tween Independent and Major zones has 
its advantages. They have a far more 
realistic attitude to what either side of the 
divide is capable of than some independ- 
ents. Abbo says their managerial expe- 
riences rubs off on the dealings with 
Rough Trade. And their experiences as 
label bosses have also informed their 
management dealings with the majors. 


During their Bedlam negotiations with 
EMI, they were presented with a contract 
listing extra royalty deductions for the 
increased costs of packaging CDs. “Well, 
we said CDs cost the same as records. 
They said, no, no, trust us, we know 
these things, we're the record company. 


Edith Strategy 


The irony of it was we get our records 
pressed at EMI Pressing Plant. So we 
got the price list out and said, well, that’s 
Not really true. They're exactly the same. 
Now we got away with it, every band can 
go back and re-negotiated their con- 
tracts. That's what they're worried about.” 


Go to it, kids. Big Cat’s other business 
ideal is to bring down the costs of CDs. 
Linda clams to be embarrassed by the 
level of profit they make per unit. But 
without everybody doing it only the would 
be the losers. It would take a far more 
committed pressure group than the 
Umbrella to seriously challenge record 
pricing policy. If CD prices were lower, 
they argue, there'd be a healthy snow- 
balling effect on both gig going and the 
record marketplace. At the level most 
indies operate bringing down CD prices 
would allow them to more readily perco- 
late fresh oxygen through the stale fug of 
the marketplace. 


Big Cat alone are not in such a powerful 
jockeying position that they can take on 
a greedy industry single-handed. For the 
present they've created a space for cate- 
gory-defeating outsiders and other un- 
desirables where The Song can breathe. 
And that’s enough. 


Big Cat, PO Box 1561, London NW6 
4Sw 

Tel: (081) 968 6835 

Fax: (081) 960 3702 


Distributed by Rough Trade 


J. G. THIRLWELL 


Gentleman Jim Thirlwell is better known under a host of 
pseudonyms prefixed by the word Foetus: Art Terrorism, 
Over Frisco, Uber Alles, All Nude Review etc etc. Having 
released several seminal records on his own Selt- Immolation 
label, he raised his international profil, if not his bank bal- 
ance, through a licensing deal with Some Bizzare, A noted 
producer (often as Clint Ruin), his current projects, including 
Steroid Maximus are being issued through Big Cat Records. 
An ex-pat Antipodean, he resides in New York. 


(pic: Michael Lavine) 


What is your best time of day? 
Tomorrow 


Who is your favourite musician? 
Penderecki 


What do you dislike about you appearance? 
I make do 


What is the most satistying aspect of your work? 
Finally holding the finished product in my hands 


What has been the biggest influence on you? 
My environment and my neuroses and frustrations 


What is the building that has most inspired you? 
Sagrada Familia, Empire State and entrance to Luna Park 
in Melbourne 


Which book has most affected you? 
Requiem For A Dream - Hubert Selby Jr 
Perfect Victim - Christine McGuire and Carla Norton 


What is your worst attribute? 
My brain talks too loud 


Your favourite saying? 
“| was saying let me outta here before | was even born’ 


What is the most frustrating aspect of your work? 
Dealing with apathetic and incompetent tolk 


Which talent would you most like to have? 
Virtuosity on every instrument; greater concentration 


Where would you most like to visit? 
India and the moon 


What is the most memorable film you have seen? 
There are so many, but Exterminating Angel pops to 
mind. Of films |'ve seen recently, Santa Sangre and Henry: 
Portrait Of A Serial Killer 


What is the most important thing in your fife? 
My music 
My mind 


What is your greatest fear? 
Cancer and the American legal system 


What would you most like to have played at your 
funeral? 
Viva Las Vegas 


What is your worst habit? 
Dry heaving in social situations 


What do you have for breakfast? 
Colt 45 


‘What do you look for in a sexual partner? 
The hole 


What is the thing you regret most? 
Nothing I'd dare admit in print 
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IN PRI 


CYNTHIA ROSE: Living In America - The Soul 
Saga Of James Brown (Serpent’s Tail, £6.99) 
James Brown, with over forty accredited mil- 
lion sellers, has recorded more hit records than 
U2 or Michael Jackson. He is undoubtedly the 
most influential black recording artist in the 
history of popular music. Currently, of course, 
he's languishing in jail; the result, some might 
say, of what Cliff White once called “startling 
paradoxes of his personality”. Cynthia Rose 
takesjust 175 pages to paint a splendid portrait 
of James Brown, but it’s the music she concen- 
trates her gaze on. Wisely, !'d say. 

Tell me how many truly creative cats aren't a bit 
wild and complicated? When you weigh up the 
troubles James Brown has caused, against the 
entertainment he's provided, what do you get? 
On the one side you get documented episodes 
of financial extortion, woman beating, and drug 
abuse, and you get alienating ways of dealing 
with friends, One of them - Fred Wesley - 
describes him, plainly, as “paranoid” But on the 
other side, no-one doubts his power as a per- 
former or his pre-eminent status in the dance 
field. The same Fred Wesley tells Cynthia Rose, 
“James Brown changed everybody's ideas about 
music.” 

In clean, passionate prose, Rose uncovers the 
roots of James Brown's music, but she excels 
herself tracing his legacy through succeeding 
generations, into thelife and work of George 
Clinton, Prince and Soul II Soul, and throughout 
the history of hip-hop.Rose is particularly good 
close in, when she describes the live shows, or 
when she pinpoints the individual strokes of 
genius in the songs, she positively illuminates. 
The ingredients of his success - his wordplay, 


[siTuarion] 
ETWO:| 


Your readers this month: Dave Haslam (funk heroism); Richard Boon (punk theorism) 


his body-language, his communion with his au- 
dience, and his audacious showmanship - are 
brought into sharp focus, and given their place 
in the soul saga. But central is his Attitude. As 
an icon, as an artist, James Brown is black and 
proud. 

And this self-assertion was given massive im- 
portance because the rise of James Brown 
coincided with the first, heavy, impact made on 
white America by the black Civil Rights move- 
ment; together they made some noise. 

OH 


GREIL MARCUS: Lipstick Traces - A Secret 
History Of The Twentieth Century (Secker & 
Warburg, £9.99) 

Perhaps best known for Mystery Train, a defini- 
tive look at the life of America in the work of 
carefully examples of popular songwriters (from 
Elvis, The Band to Sly Stone) and his critical 
commentaries in such publications as Village 
Voice, Marcus’ latest tome (487pp plus sources, 
references and index) attempts to trace the 
history of the culture of negation backwards 
from the last Sex Pistols gig in San Francisco to 
such cultural activities early this century as 
Dada, and forwards through Surrealism and, in 
particular, its more ideolgical bastard offspring, 
Lettrism and the passage of the Situationist 
International through a small period of time 
(the 60s) until, with that latter group's more 
sensationalist slogans splattered over the clothes 
of the punk children, we are left listening to The 
Bridge by The Mekons. 

Despite the thoroughness of his academic re- 
searches into the maze he elects to pursue, the 
prose is at its best when attending to the music 


that enthuses his quest. The opening piece, The 
Last Sex Pistols Concert, is wonderfully self- 
contained (at 115pp) and contains some of his 
best observations - not only on the Pistols, but 
particularly good on Michael Jackson and, when 
it comes to describing the impact of the original 
version of Roadrunner by Jonathan Richman & 
The Modern Lovers, the words leave the page 
and rock-out in a way almost as exciting as 
hearing the record played loud for the very first 
time 

Elsewhere, some of his arguments get, well... 
unsupportable, | guess. The desperate analogy 
he tries to make between 16th century Anabap- 
tist “Pope” Jan Van Leyden (and the havoc he 
rained on the city of Munster) and John Lydon 
(and his havoc) is, albeit cute, somewhat spe- 
cious. Looking for links everywhere, of course, 
is a certain path to finding them (like the 
participatory role of the “observer” in quantum 
physics, affecting any “result”), But on the 
more established - if not as well documented - 
links in the history of dissident culture, Marcus 
is authoritative, if rather sprawling through the 
mass of material, data and personal recollec- 
tions he (obviously) accumulated. Perhaps more 
rigourous editing would have made this far 
from unweildy or unreadable thesis all the more 
fascinating and immediate. | guess it's hard to 
make punk academia, but this is the closest yet. 
Copiously illustrated (with several Situationist 
artworks in full colour), an accompanying 
soundtrack album featuring key works cited in 
the text (including ambient crowd noise from 
the riots of Paris, May '68) is in preparation by 
Rough Trade Records. 

RB 
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This months video releases reviewed by Martin Aston , Jenny Cairney, Laura Connelly and 


Biba Kopf. 


RE-WIN 


Playtime 
Playtime: dir. Jacques Tati 
(Connoisseur Video CROO7) 


Tati's humour is the slapstick comedy of ordinary, 
everyday life. If you enjoy a titer watching a slip 
ona shiny surface or sitting on a raspberry blow- 
ing chair, then you'll appreciate Playtime. But 
there is more here than just humour. The fascina- 
tion of this film is the sense of time. A click of 
heels echoes in a long corridor and takes a full 
minute to reach the front of the screen, for nigh on 
twenty minutes the camera focuses on the antics 
and murmerings of a restaurant like an Open 
University anthropological documentary. Just as 
one sits in a busy waiting room, snippets of 
different Janquages are caught but there are no 
subtitles as there is no dialogue vital to the plot. 
There is no plot. Playtime contains all the frustra- 
tion of waiting in a post office queue and the com- 
plusion of listening in on peoples conversation 
while you wait, With all the comedic cliches of the 
befuddled janitor dealing with technology to the 
great American tourist trying to take a photograph, 
Playtime goes through them all. It shares the 
same sentiments as all those great Pink Panther 
films, albeit in a less dramatic fashion, and is a 
classic piece of sixties styled cinematography 
Le 


Medea: dir. Pier Paolo Pasolini 

(Connoisseur Video CROO5) 

If the legend of Medea did not exist Pier Paolo 
Pasolini would have had to have invented it: a 
Priestess who has lost her faith, a woman who has 
lost her lover, a vengeful sorceress capable of not 
only beating her brother to death with a spade, but 
of burning her own children in their beds - her's is 
a story tailor made for Pasolini, who, until his own 
violent death in 1974, was obsessed with such 
themes. In deep blues and pale golds he evokes 
the simple mysticism and stark extremities of an 
ancient world; veiled women in ornate and compli- 
cated costumes flit through the wind-carved 
dunes and windowless stone dwellings of the 
desert landscape; belligerent men in primitive 
masks lock endlessly in armed struggle with the 
gods and each other; the camera lingers on only 
‘one face - the haunted, sloe-eyed countenance of 
Maria Callas - perfectly cast as the eerie Medea. 
JC 


Oedipus Rex: dir. Pier Paolo Pasolini 
(Connoisseur Video CR006) 

Opening in modern dress before slipping inoto the 
simpler, more fluid lines of classical Greek myth 
Pasolini's unflinching treatment of the ancient 
themes of incest, jealousy and murder in the 
legend of Oedipus Rex, achieve a kind of timeless 
quality. The passionate nature that makes Oedi- 
pus, unwittingly, both incestuous and patricidal, 


eventually leads to the gouging out of his own eyes 
in an attempt to rid himself of the sight of things he 
should never have seen. Yet, even when he is 
made fully aware that he is both husband and son 
to his mother, he still makes love to her with a 
tormented, violent insistence in which she seems 
to be a willing partner. Pasolini’s camera almost 
Gloats over the vast carved bed in which they lie. 
poring over the eyebrowless alabaster of Silvana 
Mangano’s extraordinary face and the heavy gold 
pin that fastens her dress. The pin that Oedipus, in 
a fury of self-loathing, turns on himself s the full 
horror of his sins is revealed to him. Only at the 
very end does the action jerk back to the present 
day and we see Oedipus, wandering eyeless and 
penitent through the streets of modern Italy - time- 
travelling scapegoat, in limbo for eternity. 

Jc 


Orphee 


Orphee: dir. Jean Cocteau 

(Connoisseur CROO4) 

Mon Oncle: dir. Jacques Tati 

(Connoisseur CROO8) 

The two supreme sightgagsters of French cinema, 
Jean Cocteau and Jacques Tati depolyed film 
magic to entirely different ends. Cocteau's was a 
cinema of enchantment, in which the blood of the 
poet should have run gold, but for the poet's 
tragedy - “they must live beyond the means of their 
era” (or So read the prefix to ‘The Testament Of 
Orphee’). Tati’s leisurely comedies on the other 
hand pitched the little man - metaphorically speak- 
ing, in Monsier Hulot's uniform extra-ordinaire of 
long mac, pipe and hat. Tati always cut an awk- 
wardly tall figure - into a meticulously ordered 
modern world, only for him to quickly bring it into 
chaos. In this sense neither Cocteau nor Tati were 
entirely at home in their time. Cinema was their 
means of escape. In Cocteau's updating of the 
Orpheus myth to post-war France, he cast beauti- 
ful Jean Marias as the burn-out poet who pursues 
the Princess of Death through the mirror into the 
underworld. Having them don household rubber 
gloves to accomplish the feat of fleeing the mun- 
dane world is but one dashing Cocteau joke. Back 
in real time, Cocteau’s Paris is drawn up after 
images of the occupation. The Princess of Death 
is accompanied by sinister blackclad motorcycle 
outriders. Messages from the other side mimic 
mysteriously coded World Service broadcasts to 
the underground, which Orphee monitors as a re- 
placement for his dried up muse. ‘Orphee’ is so 
full of stunning sequences it demands repeated 
viewing. Just so Tati’s ‘Mon Oncle’, so favoured 
by his nephew Gerard for inducing catastrophe in 
his parents’ worid. Mom and Dad's dreamhome is 
a hilarious parody of moderne design and air con- 
ditioned, sterile interiors. The garden is all zigzag 
shapes highlighted by a Picasso-type musical fish 
fountain. Here, nature has been well and truly 


conquered, at least until it enlists Tati's Hulot to 
help restore natural disorder, Only outside the 
garden walls, amongst the grubby street urchins 
and comical French dogs, can Hulot feel at home. 
The alomst dialogue-free soundtrack - characters 
emit strange grunts and squeaks approximating 
greetings, delight and so on - is fabulous; great 
theme cut in with the persistent whirs and whines 
of gadgets straining against the purpose of their 
invention. The way Tati animates a house through 
two silhouettes moving across lighted windows 
like pupils in a pair of eyes is a surrealist gag 
worthy of Cocteau. 

BK 


Wings Ot Desire 


Wings Of Desire: dir. Wim Wenders 
(Connoisseur CROO3) 

\n the context of a Catalogue review, it’s unwise to 
concentrate on the acute, perceptive depth and 
profound poetic grace of Wim Wender's last main- 
stream film to date, as he returns home to Berlin 
after the Hollywood experience of ‘Paris, Texas’ to 
further ponder those universal decisions (how and 
where to balance loss, regret, faith and self-belief), 
except to say that it’s all there in ‘Wings Of Desire’ 
- a sublime storyline (an angel ‘guardian’ returns 
to earth in human guise to meet the girl of his 
reality), exhilarating ‘flight’ sequences, intersect- 
ing B&W/colour imagery, archive film of Berlin in 
WWiland even some concert footage. The latter of 
course provides a good lever for sell-through 
retail, being Nick Cave and The Bad Seeds per- 
forming ‘The Carny’ and ‘From Her To Eternity’ and 
Crime & The City Solution (with Rowland Howard 
in the line-up, still stumbling around, flattering 
Cave/Bad Seeds by osmotic imitation rather than 
the expansive illumination they are today) adding 
‘Six Bells Chime’; the concert hall is even where the 
couple first meet. 

Three years ago, this non-NFT member found both 
Cave and Crime's cabaret bravado rather artificial 
interludes ina film that has already suspended the 
divide between reality and fantasy - a convenient, 
more than integral, way to work in a different kind 
of tension, although it was good to see that rock 
music wasn't always considered as ‘low’ art. This 
time, the concert sequences have their metaphori- 
cal insight although the performances - and this is 
certainly not acting - still look stilted. The music, 
however, has a suitably restling tension that 
matches the rest of the film - as does the remain- 
ing soundbites (Laurie Anderson, Tuxedomoon, 
Mima! Compact) - which see-saws between ‘what 
keeps us wanting to live?’ and ‘why do | want to 
die’. No-one else did it better in the eighties, Not 
bad for £14.99 

MA 
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Everett True 


(pie: Bleddyn Butcher) 


You know I've waited four years for this. Four 
years to review the singles for The Catalogue. 
Four, sordid, lonely years of disappointments, 
despair and wilful hedonism. Four years of kick- 
ing my heels in aimless, fuitless abandon. 
Along with duetting with Joey Ramone and 
opening alongside Graham Gooch for Essex, 
standing in at The Catalogue's singles bar was 
one of my life's last unfulfilled ambitions... 
Sigh. | still quite can’t believe it's come true - 
and on what a week! 


GALAXIE 500: 4th Of July 

(Rough Trade RTT249) 

Like, | don't feel able to talk about this right now. 
Chandeliers crashing to floors and their echoes 
resonating down endless hallways held in silence 
since time immemorial and all that. The wan, 
cruelly beautiful pallor of youth litted beyond life. 
Poetry, New York nights, haunted guitars and 
Galaxie 500 attempting speedmetal - “| decided to 
have a bed-in/But | forgot to invite anybody.” Ithas 
talking, it has countless, myriad tunes and melo- 
dies flooding off in all directions. Awestruck. Give 
itfive plays at least - I've given it around 50. Single 
Of The Year. No messing. 


NICK CAVE: The Weeping Song 

(Mute MUTE118) 

Dagblam it, but what a time for my decade-old tape 
recorder to start playing slow. Surely this magnifi- 
cently doomy, supinely gloomy, Gabriel Garcia 
Marquez-influenced, obsessional epic never 
sounded so maudlin, so drawn-out, so heart- 
breakingly histrionic in its original form on The 
Good Son (one of this year’s albums)? But per- 
haps it did. Who can say? Just lose yourself in it - 
take it with a pinch of salt, if you must, but devour 
it wholesale and with awe, anyway. Single Of The 
Year. No shit. 


MADONNA: Shake (Receiver REPLAY3010) 

This too. You best believe it, babe. Part of some 
“Madonna: The Early Years” series | neither know 
nor care about, Sake has some heavy duty hi-NRG 
industrial disco beat going down in the back- 
ground while someone who sounds much like 
Jade4U keeps repeating “You better- SHAKE” over 
and over in the foreground. It's Big Maddy of 
course, the coolest pop star in history (at least. 


until Betty Boo came along to nick her crown). 
Whistles blast, guitars rifferama, oblique robotic 
girly vocals sound oblique, girly and robotic, and 
the whole is too delightfully crass for words. OW! 


DEPECHE MODE: World In My Eye 

(Mute BONG20) 

THE Mode. | love ‘em, you love ‘em, every blessed 
mother's son loves ‘em, but | had to get up, throw 
the Toshiba portable off my lap and scrabble about 
in the corner for plugs in order to play this. So 
that's a minus, for starters. And this sure ain't no 
Personal Jesus, either. Way too soft. It moves in 
too many of the correct places. Jazz it, beef it, fuck 
it up alittle, boys - we'll love you even more. Still 
it's way cool. Neat breathy percussion, This 
week's prediction? A hit (oh very good, ET). 


SAINT ETIENNE: Kiss And Make Up 

(Heavenly HVNO04) 

The run-out groove says, rather enigmatically, 
“John Squire, you're my guitar hero”, or, alterna- 
tively, “indie shit”. Hmmm. | think you can see 
where they're coming from. Bowlies. And stripey 
tee-shirts. I'm not certain, but | think (i) the singer 
here, over this rather baggy groove, is Donna 
Savage from Dead Famous People; (ii) the song's 
an original, and (iii) the piano, rolling beat and 
ricocheting drum machines are rather groovy. 
Like, a groovy groove for the groovy-train. Eh? But 
there are too many vocals for it to be a hit. At least, 
| sure hope so. | wouldn't like to lose one of my 
best writers (Bob Stanley), after all. Not to a 
business as sordid as this. 


S' EXPRESS: Nothing To Lose 

(Rhythm King SEXY001) 

Highly acceptable slice of upful chart material (I 
mean, how d'ya expect me to describe something 
you're all gonna hear five thousand times over? - 
look, I'm not being lazy - you'd only laugh and 
scorn my vapid comparisons, anyhow). Like the 
part where they go all sultry and subdued near the 
end - a playroom of contrasts, if you will. The 12° 
flip has the fabulously-titled My Lasers Are Just 
Not Functioning Anymore. But unfortunately | 
haven't reached that far. Pressures of time, and all 
that, 


INSPIRAL CARPETS: Island Head EP 

(Cow/Mute DUNG11) 

“As fresh as newly spurted cows milk comes four 
new tracks from the ever prolific Inspiral Car- 
pets..." Really! Who writes these fucking things? It 
goes on: “ ...first new songs recorded since Life... 
will be recognisible to those who have seen the 
band at G-Mex or Reading.” So now you know. 
Fuck it. You're right. | should earn my keep (what 
keep? I'm getting paid as much for writing these as 
| would for the Maker. It's for the privilege, you 
fool, the privilege). Well, | don’t recall Gold Top 
(which has Tom's chocolate rich voice wavering 
way too much), but Weakness runs on an up-and- 
up groove; |'ll Keep It In Mind is a darker shade of 
green and Biggest Mountain (the A-side) spirals as 
it soars, slowly. 

And if that story about Clint and Betty Boo is true 
I'm gonna kill him the next time | see him. 


THE GUN CLUB: The Great Divide 

(Fire BLAZEO47T) 

Wonderful one-note renditioning of the finer as- 
pects of Pete Wylie’s voice. Really. | know it's 
Jeffrey Lee Pierce and ali that and I'm not knock- 
ing it. It sounds fucking cool, the way it strains and 
strains and refuses to ever attain the dizzy heights 
it so easily could. It's all the better for that, y'see. 
And the guitar's Verlaine, in't? | mean, isn't it? 
Cool. The forthcoming album should be a killer. 
Single For The Rest Of The Evening (post-20.00) 


Ah now, here we are... the also rans. 


PSYLONS: No Choice (Unsigned UNO01) 

I'll confess to being a mite bemused here, Surely, 
back in '86, Portsmouth’s Psylons used to occupy 
the middle-ground between a psychedelicised, 
Rickenbacker-fuelled Husker Du and harsher Bar- 
rett Floyd (I'll admit the middle ground ain't usu- 
ally the bestest place, but it was fine in this case) 
- the energy of youth, the arrogance of absolute 
beginners, you know the score. So why have they 
toned down their sound, those glorious blood- 
rushing guitars, subsuming them ‘neath a barely 
adequate Greboesque melody? Dunno. 


THE NIGHTJARS: Acid In Your Face 
(Molesworth/New Leaf HUNTS006) 

Great length for a pop song (1.59 - same as 
Velocity Girl if my memory serves me right). Un- 
fortunate then that The Nightjars are a rather 
generic, buzzsaw guitars and all, post-C86 boys’ 
band, Tip: the slide guitar on the flip is worth 
developing. 


BIRDLAND: Rock'N'Roll Nigger 

(Lazy LAZY020) 

Like a singalong, new, MTV-friendly Billy Idol (the 
only man alive who can smile and sneer simultane- 
ously) covering Patti Smith for a 30,000 “limited” 
(or however much we can sell) live edition, But at 
least Billy has a sense of humour. This sounds so 
fucking weedy - hang on, I'll turn the volume up 
full. Oh, okay lads, I'll let you off on that count - but 
the voice is appalling. 

Still, | haven't checked ‘em out live yet, so I'll 
reserve full judgement till then. The B-side fea- 
tures Protection, Roller Coaster (neat drumming) 
and Fun Fun Fun. Oh, alright then, it's fine. Go 
ahead and buy it. | don’t fucking care. 


MANIFESTO: History (Fire BLAZEQ42T) 

What can | tell you? Mixture of classic Sixties white 
boy soul harmonies and classic post-hardcore Re- 
placements guitar sounds. Classic stuff all round, 
really, even if it is pretty much what you'd expect. 
Harmonies are a tad wimpy for my taste. From 
Washington DC, singer chap used to be in In Em- 
brace (not to be confused) alongside lan Fugazi 
B-side jumps a whole bunch 


CRAZYHEAD: Everything's Alright 

(Black 12REV064) 

The trouble with starting off as a parody of a rock 
band (like the Grebo movement) is that, when you 
continue past the initial spurt of enthusiasm and 
it's time to turn into a parody of your original intent 
like all other rock bands do, you have nothing to 
turn into. If you get my drift. Grazyhead have great 
“hurt” bruised vocals. There's no denying the 
Collier-produced guitars which cut a worthy 
swathe too - but there's absolutely nothing behind 
them. 


THE BEYOND: No Excuse (Big Cat ABB022T) 
Cool slab of techno(ish) metal which reminds me 
of Ministry's previous LP. Possesses the requisite 
energy, nonsense lyrics, rifle-fire drumming and 
guitars, and even a live version of California Uber 
Alles on the flip to boot. Sterling stuff. 


REY DE COPAS: Frontera Del Ensueno 

(Kicking Vinyl KICKO01T) 

Remixed by The Grid - what you'd, expect: an 
ambient, lolloping, gently sensuous slice of Latin 
beat with the odd carouseled vocal and off-pitch 
percussive groove. Neat brass, too - this track’d 
go down a treat at The Whirligig. And that's a rec- 
ommendation. 


Everett True is a reconstituted former screenprint 
telesalesperson and unreconstituted Reviews Edi- 
tor for Melody Maker. Nobody can ever believe just 
how such a sensitive type can swear so much. 


Album reviewers this month: Martin Aston, Richard Boon, Elle C, Nick Churchill, 
Gareth Davies, Lindsay Hutton, Michele Kirsch, Steve Morris, Hauser O'Brien 


NG PL 


GALAXIE 500: This Is Our Music 
(ROUGH TRADE ROUGH156 ) LP/MC/CD 


Galaxie 500 (pic: Sergio Huldor) 


Interesting how Galaxie 500, who've let us believe they're self-effacing souls who shy away trom concrete 
polemic, always pre-empt criticism with their album titles. if 1988's debut ‘Today’ said, ‘get your sixties- 
playground retro-theories into perspective - pal’, ‘On Fire’ begged the question, ‘so you think you have to play 
fast/loud like J Page/J Mascis to burn like a rock'n'roll star?’ to which ‘This Is Our Music’ adds ‘we did say 
wewere refining a formula’, Evenas the most gullible Galaxie groupie, | initially wondered if it was time to wake 
up from this blissful two-chord dream, so imagine what it's like for those vultures who believe Galaxie are 
@ dreary pain whose misguided potty training won't let The Velvet Underground legend rest in peace. 

Best to ignore those arguments for what counts as ‘today’ or ‘progress’ because ‘This Is Our Music’ is still 
an American beauty, a triumph of crystalline guitar melt, of chords and melodies thrown into dramatic relief 
by slow-motion pictures- a triumph too for Kramer who turns ‘This s Our Music’ a veritable shimmy-disc, 
shoving Wareham's vocals and Damon Krukowski’s cymbal splashes in your pretty face instead of shying 
away. ‘Hearing Voices’ ‘Spook’ (reputedly based on an episode of ‘Star Trek’) and ‘Sorry’ (check that water- 
rippling wah-wab from Bread’s ‘Everything | Own'!) are now the ultimate in post-modern beat-minstrel 
melancholy, sung from deep in the heart of the city. a state of play which ‘Melt Away’ and ‘Summertime’ builds 
upand wears down with a growing control of dynamics; the single ‘Fourth Of July’ injects a healthy overdose 
of skittering Jolt-Cola tension and sense of humour (Dean Wareham Dies Harder in New York drama); their 
annual cover-version excursion, ‘Listen, The Snow Is Falling’ sets itself on fire in spite of Yoko Ono's pretty 
but unpliable melody; and if Galaxie 500 have encouraged certain comparisons, then The Velvet Under- 
ground never sounded like ‘King Of Spain’, which ends thealbum ona note of regal Zen-mesmerism, escorted 
into exile by a cascade of trumpets. Hey, Napalm Death don't inspire me to such poetic heights, so what are 
you telling me I'm missing out by staying in with Galaxie’s old familiar? As with Mazzy Star, Galaxie 500 hang 
very brightly by sounding wholly contemporary, still smouldering on a mission of perfection. How about 


Tomorrow Never Knows’ for next year’s album title? 


MA 


J 


ENO/CALE: Wrong Way Up 
(LAND LAND 12) LP/MC/CD 

1974: the former Roxy Music synthesist Brian Eno 
produces the former Velvet Underground violist John 
Cale’s ‘Fear’, his first fully-fledged ‘rock’ album after 
leaving The Velvets. 1977: Cale adds viola to Eno's 
ambient/song intersection ‘Another Green World’. 
1984: Eno adds ‘AMS Pitch Changer’ to Cale’s 'Carib- 
bean Sunset’, 1989: Eno produces Cale’s classical 
project 'Words For The Dying’, for which the pair co- 
write the ghostly, hugely promising ballad ‘The Soul Of 
Carmen Miranda.’ 1990; Eno invites Cales along for 
what becomes a shared-billing ‘Wrong Way Up’, 
where their egghead eclectism - skating the thin ice 
between avant-garde. classical, rockand ambient - 
gives way to a light, freewheeling pop album. Sur- 
prised? Both men have written themselves the role of 
arch-romantic crooner and upbeat Brian Wilson im- 
personator throughout their earlier solo careers, as a 
compliment to and distraction from cerebral inven- 
tion, and ‘Wrong Way Up’ is still a rich, creative alli- 
ance, with textural and rhythmic sub-texts in these 
programmed drumbeats, chattering guitars and 
shaded synths (a reminder of African tonality and 
Talking Heads’ slippery pulses here). All but one song 


is co-written but the origins are clear; Cale goes 
uptempo on ‘Been There, Done That’ but prefers the 
broody, pensive ballad (Cordoba, Footsteps, In The 
Backroom) while Eno momentarily drifts away in biss- 
ful reverie on ‘The River’ but otherwise is happy rolling 
on electro-pop base - a passing colleague thought it 
was Erasure - salted with sea-shanty bouyancy. Empty 
Frame, Lay My Love, One Word and the dreamy Spin- 
ning Away may not be a viable currency in pop circa 
1990 - pop viewed from the ‘wrong way up’ perhaps? 
~ but that’s why we need the likes of Eno and Cale to 
provide it. It's also good to hear Cale minus bludgeon- 
ing rock back-up again and Eno continuing what 
‘Another Green World’ was developing 13 years ago. 
The ‘right’ stuff indeed. 

MA 


RENEGADE SOUNDWAVE: In Dub 
Mute (STUMM85) LP/MC/CD 

An album in the quise of a ‘dubble’ 45, In Dub scatters 
ten more pieces of the Renegade jigsaw puzzle across 
the mixing desk. Straightin thedeep end with Phantom 
Sex, bass dub dismembers It's Impossible - the band 
that confused Martin Aston are at in again. 

Renegade Soundwave are fast becoming experts in 


self-effacement - the dance-stance smokescreen of 
Biting My Nails/Probably A Robbery has dispersed to 
reveal the laser sharp cuts that provide the basis of 
their craft and yet the Soundwave again mask their 
intentions, as if each track runs the risk of creating 
itself in a darkroom, until one insistent beat carries 
with it the irrefutable, intricate Renegade fingerprint. 
‘Somewhere between the opening riffof Deadly and the 
escalating intensity of Holgertron the building blacks 
of rhythm assume architectural (but not monolithic 
(in)significance. The good groove running through In 
Dub dispels any fears of bloodless methodology at 
work, it's more a sign of meticulous listening on their 
part, almost instinctive (let’s add “organic” to that 
dance-noise-terror label) - it's a subtle form of terror- 
ism, for whilst the cuts seem to have a life of their own, 
there's the disconcerting feeling, as in such state- 
ments as Women Respond To Bass, that Renegade 
Soundwave know exactly what they're doing. Don't be 
fooled by the trad Black Eye Boy play-out dub - the 
Soundwave have been listening as far back as This 
Heat. Listen, and listen carefully, 

GD 


THE GUN CLUB: Pastoral Hide And Seek 

(Fire FIRELP028) LP/MC/CD 

Unlike pretty much all of my gang, Mother Juno didn't 
grab me the way it was supposed to. It was OK but let's 
just say it didn’t set the heather on fire, Three years 
down the lost highway, however, that original decision 
to veer away from the voodoo schoo! makes perfect 
sense. There's something about this record that 
combines that original adrenalin rush witha tempered 
Penchant for mood swings. Where the band once 
relied on blatant assault the strategy is much more 
subtle but no less addictive. 

These are songs from the edge. Brought back from the 
mountain by a guy who's gone through hell to get 
them. Nobody can accuse Jeffrey Lee Pierce of not 
suffering for his art, 

Some of the record takes a little getting to know. The 
full medicinal benefit of Another Country's Young will 
undoubtedly manifest itself in the fullness of time. 
Elsewhere, on the likes of | Hear Your Heart Singing 
and Flowing, there's some otherworldly guitar work. 
Evocative to an almost religious degree. 

The name of the game is Pastoral Hide And Seek, the 
Gun Club is coming after your ass whether you're 
ready or not. 

LH 


SHEILA CHANDRA: Silk 1983-1990 

(MNW SILKO01) LP/MC/CD. 

{t's always refreshing when a presskit contains cut- 
tings from the Lancashire Evening Telegraph. Sheila 
Chandra’s does, as well as a host of others from more 
luminary rags. All of these mention that Sheila was in 
seminal Indipop band Monsoon who hit the Dirty 
Thirty back in the early 80s. 

Since then she has gone solo and produced five 
albums of East-West crossover, Silk is a compilation 
of those five albums and hugely rewarding itis, too. At 
its best it mixes and matches cultural reference points, 
coming up with a genuinely danceworthy experience. 
So it is that All You Want Is More is solidly radio- 
friendly, and Satyam, Shivam, Sunderam has more of 
the Eastern part of the equation. 

Sheila Chandra is out on her own; after Silk, though, 
others may decide to join the party. 

SM 


BOBBY KING & TERRY EVANS: Rhythm, Blues, Soul 
& Grooves 

(Special Delivery SPD1036) LP/MC/CD) 

Recent recordings from soul survivors like The Chi- 
Lites, Wilson Pickett and Edwin Starr have been more 
about commerciality than soul. To listen to them, you 
could be forgiven for thinking the old ways were dead 
and buried - where once slick, sweet drums laid down 


fat back rhythm tracks, today there are only soulless 
drum machines; while life-affirming horns squealing 
spine-tingling phrases have been replaced by copycat 
synthesised abominations. Then along came Bobby 
King and Terry Evans. Their mission? To restore the 
balance, 

Considering their careers during soul's glory days 
‘were unremarkable to say the least, time has been kind 
to this soulful twosome. Seconded by slide guitar wiz 
Ry Cooder, they made their first record together just 
two years ago - the stunning Live & Let Live. its spirit 
isalive and well on the follow-up. Ifanything, the rock 
edges of Live... have been smoothed over in favour of 
more faithful old sou! leanings. 

This duo make no bones about where they've come 
from or where they're at. Down-home Southern soul 
meets Cooder's gutsy blues manifestations as King & 
Evans get down to the nitty gritty of music making. 
Through the joyfully funky We'll Always Be Together; 
the lush romance of You're The One; the good times 
anthem that is Boogie Jam, and the predatory | Fancy 
You, they run the gamut of human emotions with an 
intensity few could match. 

Their spirit echoes the glory of soul's finest vinyl 
motions and yet Rhythm, Blues, Soul & Grooves is 
anything but retrogressive. Itleaves the nostalgia trips 
to the amateurs and sets about updating the old soul 
sound with a will any of their musical ancestors would 
have been proud of. Through the music of King & 
Evans walk the spirits of Redding, Cooke, Waters and 
Countless others; yet this Is definitely a record of the 
90s, proving the worthiness and feasibility of real 
instruments and production values over the techno- 
dictators. 

Bobby King and Terry Evans never lose sight of their 
heritage, but don't stare misty-eyed into the past. They 
have a mind (and a certain responsibility) to carry the 
soul banner to new ears and feet. 

Rhythm, Blues, Soul & Grooves is a great party sound 
and so much more besides. Soul, you win again. 
NC 


PHEEROAN AKLAFF: Sonogram 

(Mu Records MU1004) CD 

| like a nice drum solo. Occasionally | go a bundle on 
‘some really loud screwed up guitar. Couple these with 
some wailing and waving horns and a bass that's 
running up and down stairs like and extra in the 
Prisoner and you're on the way towards Sonogram. 
With the man on the axe as Sonny Sharrock and one 
of the wailers as Carlos Ward (sometime Don Cherry 
collaborator), Pheeroan akLaff, whose name is drawn 
from the West African Wolof language has an intruig- 
ing combo, Sonogram is a jazz record, but not a bop 
record, not a dance record. It's a polyrhythmic fusion 
of Africa, America and Europe. Africa for the roots, 
America for the blues, and Europe for the urban 
progressive approach of its own jazz scene. Recorded 
in New York and dedicated to drummer and leader 
akLaff's newborn, the album touches base with Miles 
Davis - directly, with a cover of Toute De Suite and 
indirectly with the modal inflexions throughout the 
record. It dons its cap to Ornette Coleman (but never 
oes frighteningly, wildly, explosively free). So there's, 
no point pretending itsa rock record. Sonogram relies 
‘on improvisation and interaction. And some pretty 
cool drum solos (the title track 3°44"). And a bit 
(maybe not enough) of loud screwed up guitar. And it 
istike listening toa story, which is what makes it work. 
No lyrics and you still geta picture in your head. Maybe 
that's me. HOB 


VARIOUS: Duck And Cover 
(SST $ST263) LP/MC/CD 

Garagelands Vol 1 

(Strange Things STZ5003) LP/CD (with Vol 2) 
STZCDTBA) 

Label party time... Duck And Cover features SST artists 
letting their (long) hair down and messing about with 


fave tunes. So Husker Du bring Eight Miles High 
crashing down in flames; the Meat Puppets butcher 
Good Golly Miss Molly and Black Fiag tun Lovie Louie 
inside-out. Revolution 409's treatment of that monu- 
ment to bubblegum pomp, Crazy Horses, is interest- 
ing and The Horse Song by The Leaving Trains is 
easier on the senses, but personal faves are The De- 
scendanis’ spirited romp through Brian Wilson's 
Wendy and The Last’s harmony-laden attempt at Baby 
t's You. Apart from Dinosaur Jr's disappointing stab 
at The Cure’s Just Like Heavenisa gutsy collection that 
label fans'll clamour for, and a neat way to get to know 
the SST stable of upstarts. 

Garagelands is a set of authentic, historic garage 
bands with names like Gasoline Powered Clock, The 
Nazz, The Peppermint Trolley Company and Fountain 
Of Youth blustering their way through 17 tracks of 
‘sub-Monkees/Byrds/Stones garage grunge. Poorly 
recorded, only slightly better played and wonderfully 
throwaway. Converts will love itand jangle merchants 
will no doubt pick up a few new, ultra-obscure covers. 
Fun, but utter nonsense. Oh yeah, without wanting to 
spoil anyone's enjoyment of this platter, there's a 
mystery track to close the whole affair. 

NC 


THE FASTBACKS: Very Very Powerful Motor 
(Blaster BLATLPOO1) LP 

Seattle's Fastbacks are a throwback to Chin-Chin/ 
Shop Assistants good loud pop thrash noise. except. 
‘as Americans, there’sa surfin’ song and an inclination 
towards extended overdrive guitar trickery. Motor's 
exuberance from start to finish loses nothing in its 
teenage simplicity, it’s the kind of record lots more 
kids should want to make before they graduate (stars 
inanideal world, blah, blah, blah). Rip the roof off your 
tusty vehicle and take a ride with them - better this 
lightweight speed trial (the songs come thick and fast, 
the way they were meant to) than clogging up your 
ears with that heavy Mudhoney hassle. Smashed 
down the Powerhaus ona Friday night, The Fastbacks 
would probably be the best band you'd everseen - The 
Breeders are positively dull by comparison. Vroom 
vroom! GD 


THE PARACHUTE MEN: Earth, Dogs And Eggshells 
(Fire FIRELPO24) LP/MC/CD 

For some reason | had these people pegged as just 
another bunch of “indie” would-bes. My aversion to 
this school of tedium is legend. However. ittakes a big 
man to admit he was wrong, right? So imagine the 
surprise when one isn't confronted with the hamfisted 
yelping he expected. Earth, Dogs And Eggshells is a 
truly great record. Precious little else has had a look in 
since | got it. Edge is probably too rich tor mass 
consumption but it isn't a crime to live in hope. The 
Parachute Men are toting an unstoppable, contempo- 
rary pop melt. From the opening volley of Mad Sadie 
Can't Levitate, through Every Other Thursday, to Fear 
Of Falling there's nary an average second on the 
blighter and it’s radio-friendly to boot. 

Imagine the Sundays with teeth. Or 2 Flaming Hands/ 
High Jinks hybrid maybe. Picture one of those and 
you'll be in the ball park. TPM'’s vocalist, Fiona, is inthe 
‘business of breaking hearts and the music drives that 
glow even deeper. 

So yeah, yours truly has fallen for The Parachute Men 
and if you give them the opportunity, you will too. 
Weapons are useless. LH 


SKIN LAGOON: Adventures In The Love Trade 

(Big Life BLRLPOO2) LP/MC/CD 

Terry Gamwells, aka Skin Lagoon, is aman with more 
than a pistol in his pocket. So obsessed is he with the 
mating game that he's called this, his first LP, Adven- 
tures In The Love Trade. This would be all well and 
good if it were carried off with the devilish intentions of 
a Prince, but our Tel's adventures with Percy come 
over as a wee bit adolescent. 


‘What makes this all the worse is that Gamwell's drawl, 
pitched somewhere between Dylan and Morrison 
lacks the colour of the originals. What's more, the 
instrumentation ona track like Sweet Mary is sub-Dire 
Straits with a bagful of wobbly fiddle chucked in. It's 
only on the single, Northern Girl, that Gamwell injects 
a hint of urgency into the proceedings. Elsewhere the 
one-paced (slow) nature of things make sure this 
never drags itselt off the floor (no pun intended). 
{t's all well and good being cool and laid back, but 
impersonation was never enough to build a career on. 
SM 


VARIOUS: Bringing It Down - South African Sax Jive 
(Trojan World TWLPO02) LP 

‘SPOKES MASHIYNE: King Of Kwela - Penny Whistle 
Jive From South Africa 

(Trojan World TWLP001) LP 

This is the roots of modem Township pop, which 
comprises soul, disco, funk, jazz and elements of 
Mbaganga - what has been called Township pop's 
poor cousin. It is Mbaganga - South African dance 
music featuring big bass lines and fast clipped guitar 
parts played high up on the neck - that’s the focus of 
this compilation. The sheer exuberance of this sweet, 
speedy style seems particularly doom-defying when 
you think of the circumstances under which these 
recordings were originally made, and the restrictions 
of Apartheid's Pass Laws that prevented music from 
‘one Township reaching another, or a wider, whiter 
audience. 

The South African music we've known from artists like 
Hugh Masakela, Sipho Mabuse, Ladysmith Black 
‘Mambazo and Johnny Clegg's Savuka sounds very 
sophisticated, polished and Westernised in compari- 
son, though there are elements of Mbaqanga in 
Masakela and Mabuse’s music. Mbaganga Is to their 
music what Robert Johnson's is to Robert Cray's. It 
emerged in the 50s when other styles like Zulu gospel 
and the unaccompanied male vocal choirs were start- 
ing to become popular. The sax jive compilation 
comprises Mbaqanga of the 70s, just before the disco 
explosion, and long after the Sharpville Massacre, 
when it became illegal for more than ten people to 
gather at one time. Combined with the Pass Laws, 
‘these restrictions contained the scene and the only 
stuff that was filtering through to white audiences was 
kwela - South African penny whistle music, which was 
made popular through films - and music associated 
with dance crazes like pata pata, But it was only the 
choirs that actually adressed the issues of Apartheid in 
their music. 

The sax jiveis literally apolitical, though the spirit of the 
music is defiantly joyful. It’s instrumental because 
instrumentals can't be censored, presumably because 
there's no message to impart... But nothing could be 
further from the truth. The message is vitality - life- 
affirming fun. The sax solos here seem to wail more 
than they do in Western jazz ‘cos all the notes bend. In 
parts it resembles soca, in other parts speeded-up 
ska; plus the accordion and organ on some tracks add 
a touch of polka - all played in a clipped, repetitive but 
frantic style. 

Quite how to dance to this is another matter altogether; 
such a melange of styles and tempos make your hips 
‘wantto wineand your feet wantto skank, It'sextremely 
fast, and tons of fun. 

The penny whistle music bears no resemblance to its 
Irish counterpart because it's not buried under the 
other five thousand instruments you get in a full- 
bloodied celidh. Spokes Mashiyane - one of the mas- 
ters of the music - was going strong in the 50s when 
Tom Hark popularised the penny whistle jive (Tom 
Hark came back with the Two-Toners, skankified). Ap- 
parently Spokes held the mouthpiece against the in- 
side of his cheek, which gave him that distinct sound. 
More so onthis record you can hearthe “roots” of ska, 
though it must have been emerging at the same time. 
The music is playful, the tunes lighthearted, if a bit 


Tepetitive. Accompanied by a guitar, which sounds like 
a ukelele on most tracks, and string bass, the penny 
whistle jive is simple but snappy. Every tune seems to 
impart the message “All's right with the world”. Noth- 
ing wrong with that. MK 


RED HARVEST: Saved 
(Public Domain DOMLPOO4) LP 

Following the critical success of Strange, East Anglia’s 
finest, most eligible pop heroes return with acollection 
of studied hook lines and sinkers. Their bouncy, 
barbed pop bristles with brain-melting melodies that 
stick like limpets.as on I'm Your Man; or they staunchly 
ignore anything remotely catchy and opt for asmooth 
veneered polish as on the acoustic triumph of World 
Won't Listen, Elsewhere, it’s all noses to the grunge- 
stone, like the vitriolic Angel, as floating keyboards 
urge on the powering guitars. Once again, ex-Sound 
man Adrian Borland helps out on mixing duties and 
extra guitar provision. There's no doubt Red Harvest 
belong to a long line of guitar melody practitioners 
that's included at some point the likes of Squeeze, 
Buzzcocks, Undertones, Housemartins (and not just 
for the harp), B52s and maybe even the Go-Betweens 
or The Cure. Having said that, comparisons are largely 
pointless actually, as Red Harvest's sound of safety is 
already loved and loathed in equal proportions. The 
only thing is, Red Harvest do their thang a whole lot 
better than nearly all their contemporaries. Stir it up 
NC 


THE PERFECT DISASTER: Heaven Scent 

(Fire FIRELPO27) LP/MC/CD 

Heaven Scentis a rollercoaster of sorts. Kicking in 
an infectiously boisterous slice of pop to go ir 
shape of Rise, the mood then settles all the way 
Father isn't a bad tune, it just reminds me of Lloyd 
Gole... and with having a weak stomach and all 
However all is not lost, Subsequent swipes redress the 
balance. Takin’ Over headbutts the tastebuds whetted 


by Rise. Only Shadows reconstitutes the Commotions 
demons and by then you're hooked. A more trad if no 
less psychotic pop ensemblethan the Mary Chain. The 
Perfect Disaster are psychedelicized and packing afair 
old wallop. No reason atall why they shouldn't be able 
to plough a Pixies-type furrow. 

Heaven Scentis inclined to smell a bitfunny but therein 
Ibeats 2 rock'n'roll heart of gold. LH 


THE MEKONS: F.U.N 90 

(Blast First BFFP62) LP/MC/CD 

Gone but not forgotten, forgotten but not gone, The 
Mekons’ story will never be easily written, Last year's 
Rock And Roll album for Blast First was almost as great 
as their Morecambe Railway Station gig most defi- 
nitely was. Then nothing. 

F.ULN 90 fits even less easily into Mekon history. 
Makes No Difference picks up the colourful threads of 
their country ballad phase with the addition of an up- 
to-date drum loop, but thereafter we venture into rare 
dub territory in Sheffield Park (suitably sinister) anda 
one-horse town, Not too sure what The Mekons are up 
to here, but it sounds as if they're up to something. 
Let's hope so. 

In the meantime, F.U.N 90 is a collector's piece for all 
waiting and wandering Mekons followers, and Having 
‘A Party is a spacious gem, with its very 90s snare 
Go 


ALICE DONUT: Mule 

(Alternative Tentacles VIRUS82) LP/CD 

TRUE GRIT: Get Educated 

(Space Station SPACOO1) LP/CD 

ALL: Allroy Saves 

(Cruz. CRZ011) LP/MC/CD 

Last time | had the pleasure of Alice Donut's company 
it was their honest to goodness volume that struck 
home. Also, still, there are the rhythmic dislocations 
and the razor-sharp guitars. What the Donuts have 
added to their frighteningly strong repertoire is a 


striking sense of humour - witness the sub-Beatles 
ending of Craw! Pappy and the Jungle Bookintro to My 
Severed Head. They also write the best song ttles this 
side of Watford gap - take Cows Placenta To Armaged- 
don home to the vicar for instance. The Donuts also 
slip in the odd straight down the line rocker for good 
measure. Alice Donut are crazy... thank God 

Unfortunately, TrueGritare neither crazy noramusing 
Get Educated falls prey to all the worst rock cliches 
without even a smile to see us safely through the night. 
On the other hand, All are at their best when their 
tongue is lodged firmly in their cheek. Freeky, for 
instance, is a9 second attempt at James Brown, and 
Frog gloriously proclaims the joys of “having fun with 
an amphibian”. As well as the jokes Allroy Saves also 
contains genuine classics like Just Like Them, which 
has more than a passing nod to Eddie & The Hot Rods, 
Excellent sM 


EASY: Magic Seed 

(Blast First BFFP57) LP/MG/CD 

So, we know that Easy are (i) Swedish, (i) young and 
(iii) Blast First's current Great White Hopes (yes, 
they're white, too). Plus they sing in English and play 
uitars after the fashion of all those other young white 
groups - Pale Saints, My Bloody Valentine, Ride, for 
instance - who obviously form part of their influences. 
The English-language of the vocals adds an air of 
alienated charm to their cautious, tentative love songs, 
and the guitars - well, the guitars go pop, for the most 
part, As well as the current single, Castle Train, there 
are several tracks here demanding to crossover to that 
format (whether 7/12/MC/CD). In act, the very fact of 
English vocals may well enhance their direct radio- 
friendly nature (afterall, the Sugarcubes’ Birthday was 
just some cult item until the English version was 
released). In the meantime, a more than promising 
debut album {rom some tykes who have youth on their 
side, know what they want to do and do it well - while 
signalling that better must come RB 
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